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| ABSTRACT

This article explores the extent to which Nizar Qabbani succeeded in addressing the themes of the female poets of his era in his
poems, where the poetic persona was portrayed as a woman. The study delves into the primary themes of the female poetic
persona in the works of both Qabbani and the female poets, drawing comparisons between them. The key question is whether
Qabbani succeeded in affirming Salah Saleh's assertion that a man can sometimes describe the concerns and life of a woman
more effectively than a woman herself, or whether he failed in this endeavor.
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1. Introduction
We begin by reviewing the themes of the female poetic self as articulated by female poets, followed by an analysis of how these
themes manifest in Qabbani's work, and finally, we compare the two.

1.1 The Central Themes that Generate Women's Poetry:
The central themes and issues that give rise to women's poetry can be summarized as follows:

e Sorrow: Sorrow pervades the lives of women in most of their poetry, emerging as a dominant theme.
Contemporary female poets often express pain, finding a strange comfort in it, and even sanctifying it. This may
be linked to the biological nature of their lives, in which they endure many pains and hardships. Furthermore,
feminist poetry is imbued with emotion, which often takes precedence over reason and logic (Loya, 1975). It is
filled with sensations and feelings that reflect women's dissatisfaction with their world and their constant anxiety
about the unknown. Sorrow remains tinged with a flavor of rebellion and explosion (Jambak, 2024), which
dominates much of women's literature and poetry in particular. As Nabilah al-Khatib states:
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For Nazik al-Mala'ikah, sorrow emerges as the predominant theme, intricately woven into every experience and emotion she
undergoes (Mummelthei, 2020), reflecting the fluctuations of her inner self (Ma, 2022). A researcher attributes this to the
psychological state of the Arab woman, who is often constrained by specific social and cultural norms that do not align with the
temperament of the poet, who inherently rejects such constraints due to a heightened sensitivity. Nazik al-Mala'ikah herself states:
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Such sorrow and pain are also prevalent in many of Qabbani's poems, particularly those voiced by a female persona, where he
rebels against the society that inflicts suffering and pain upon women (Miloud, 2024). He articulates this through expressions that
embody fear, anxiety, and the suppression of freedoms. The female persona in his poetry declares:
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Sorrow permeates many of the occasions and emotions experienced by the female persona in Qabbani's poems (Gbay, 1973), even
in her moments of rebellion, defiance of constraints, and acts of resistance. She states:

jacll @l il lgb sl bgu ogy>

ST FUNEINRUVRVERRIEL § HESWINYY
i Wlhe exly bj)el Sguw Log)>
uiSE Y Ol 13uls L yied b jwSd
3 oS W el gl Jas gl

And:

S oo oyl Bl S e
Soadly wld)Vlg puizdl (elol po Liyalg
8lyol Ul .31y0l Ul ..oiyzi> 2o & polg
Aolsy)l cuulg¥l g Ul 45> &ibwi) Ul

In another occasion, she says:
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Sorrow may be a recurring state for the female, one that haunts her continuously. As a result, she seeks someone who can alleviate
this burden. Suad Al-Sabah expresses this sentiment, saying:

g ailgll b gawl ol 98 rogaby
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This state of sorrow is also evident in Qabbani's poems, where it is voiced by the female persona. In these poems, it is the presence
and arrival of a man that ultimately brings an end to her sorrow. She expresses:
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And when she also says:

Solby 5y il o
U.. ig .--
liize Wb jusy
Ul (ilgabs idas
oSl e ol
Jollls goitl Ju>
120y S Gad Ml sy Jazlg

2. Introduction:

2.1 love:

A review of contemporary female poets' works reveals that love is one of the most prominent human themes they explore
(Sabzianpoor et al., 2024), often emerging as the primary human concern in their poetry. Unlike previous eras where women's roles
were largely limited to subtle allusions, contemporary female poets engage with the theme of love as directly and openly as their
male counterparts (Hannawi, 2022). Due to the social advancements affecting their status, women now assert their right to pursue
men as actively as men pursue them, expressing their emotional turbulence through poetry characterized by passionate language
and bold imagery (Abalkheel & Sourani, 2024).

The expression of love varies from one woman to another, influenced by the depth of their personal experience (Al-Samman,
2022), the nature of the man they have loved, and their perspective on love (AlQahtani, 2024). There is a prevailing view that
contemporary Arab women's love poetry is predominantly marked by themes of sadness and complaints about unfaithful lovers.
This trend is notably present in the works of poets like Nizar Qabbani, with poems such as "Akhbiruni* ("Tell Me"), "Qittati al-
Ghadba" ("The Angry Cat"), and "Sawt Min al-Harem" ("A Voice from the Harem"). Female poets rarely depict the sensory pleasures
of love (Al-Hawtali, 2023), a characteristic often found in Qabbani's poetry where the speaker is male. When the speaker is female,
such depictions are exceedingly rare and less intense (Alshaer, 2021). For instance, Qabbani's portrayal of sensual pleasures in
poems with a female speaker includes:
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In his poetry, Qabbani's use of sensual pleasures and explicit descriptions of the female body generally serves two main purposes:

to incite women to rebel against their societal constraints and to highlight the sexual deprivation experienced by the Eastern Arab
girl, as seen in his collection Diwan Yawmiyat Imra'a La Mubalina (Diaries of an Indifferent Woman). The love experienced by female
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poets is often portrayed as an emotional, idealistic affair that falters at the first obstacle it encounters, leading to dissatisfaction
and a desire for its dissolution (Assadi, 2021 b).

Suad Al-Sabah reflects on the impact of romantic discourse on women, illustrating this sentiment with her observation:
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This impact of romantic discourse on women is evident in Qabbani's poetry through the female voice, as exemplified in the poem
"Hekaya" (Tale).
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The significance of the romantic words spoken by a man to a woman is highlighted in the poem "The White Shirt,” where the
speaker reproaches her lover for his silence after she had anticipated kind words about her new white shirt. She says:
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Also in her poem "Words":
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Nabila al-Khatib asserts that the connection between a person and love parallels their connection to worship, stating:
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Nabila al-Khatib imparts a sense of sanctity to love, endowing it with devotional rituals. She states:
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Atika al-Khazraji elevates her belief in love to the level of her faith in God, viewing it as a divine decree and inevitable fate.
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In Qabbani's poems, the female speaker also bestows a sacred aura upon love, either directly or through expressions that convey
this sanctity, such as "destiny," "testimony," "prophet," and other similar terms. She says:
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In her collection Diwan Yawmiyat Imra‘a La Mubalina (Diaries of an Indifferent Woman), she criticizes the Eastern society's approach
to love, stating:
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For some female poets, love may remain intertwined with sadness, as illustrated by Nazik al-Malaika, who, in one of her poems,
expresses her search for the distant beloved whose whereabouts she does not know, along with her sense of loneliness. She says:
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Jalila Reda vows to wait for her unknown beloved until fate permits her to see him. She says:
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This feeling of sorrow due to the beloved's absence and the uncertainty of their whereabouts is evident in several of Qabbani's
poems where the speaker is female. Among these poems are:
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The same difficulty in sending a message to a man is reflected in both Nazik al-Malaika's poem “"Message to Him" and Qabbani's
poem "Message to a Man." Nazik al-Malaika says:
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In Qabbani's poetry, the female speaker describes the process of writing her letter:
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Nazik al-Malaika intertwines love with lost memories, portraying the lovers as having become strangers to each other:
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Similarly, in Qabbani's poem "Hypocrisy," the female speaker describes the lovers' transformation into strangers, blending love
with the theme of lost memories:
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The poetess often expresses her dedication and sacrifices for love, despite the coldness of the other party's feelings. Suhad al-
Sabbagh states:
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We find in the poet's work a lament from the female speaker about the coldness of the other party's emotions, despite her deep
love and the efforts she expends for that love. She says:
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The female speaker may even sacrifice more by forgiving her lover for his betrayal and wishing him a better life with someone else.
She says:
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We find a poetess seeking the delicate poetry of love and desiring her beloved to feel the depth of this love. Suhad al-Sabbagh
says:
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Similarly, the female speaker in Qabbani's poetry seeks the poetry of love. In his poem "The Metallic Man," she complains about
the man's emotional rigidity and his pursuit of mere physicality devoid of any romance or poetic sensibility (Assadi, 2023 b). This

sentiment is also found in other poems with a female speaker by Qabbani, such as "Pustule Vessels" and poem 32 from Diaries of
an Indifferent Woman. In "The Metallic Man," she says:
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Nazik al-Malaika paints a picture of her beloved's psyche as she desires it to be—angry, rebellious, and full of vitality.
B3 ady Lguite 8y9f b [3tale Wale disl cuacl
We recall the female speaker's words in Qabbani's poem "Be Angry":
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2.2. Time:

Women often connect the passage of time with the deterioration of their youth and beauty, which is a central concern for them.
Time becomes a terrifying obsession, and the nightmare of time continues to haunt and trouble them (Assadi, 2021 b). The focus
on time in women's poetry reflects their awareness of its threat and its profound impact on their psyche. Nabila al-Khatib expresses
this sentiment:
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Women often fall prey to memories, a phenomenon evident in their poetry, where memories hold a significant place in both
meaning and imagery. Nabila al-Khatib's poem is built upon the recollection of her youth:

b33 el @
Nob,S 3
s o
5533 oVl 9Sy S

Suhad al-Sabbagh stands calling out to Beirut, reminiscing about its former beauty and wishing she could relive the sweet days in
Beirut, which have now become a memory:
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In Qabbani's poetry, the female speaker addresses the theme of time and a woman's fear of its passage, saying:
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In Qabbani's poetry, the memories expressed by the female speaker fall into two types: memories of past beautiful days and
moments (Assadi, 2023 a), and memories that testify to the woman's suffering and exploitation by men. The first type of memory
is found in the amorous poems that are prevalent in his early collections:
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The female speaker reflects on moments when she would meet her beloved, revealing the secrets of those times:
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The second type of memory is found in other poems, such as "Why?" in which the female speaker reproaches her lover who has
left her, reminding him of what transpired between them:
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In the poem "A Letter from a Resentful Lady," the female speaker reminisces about the beautiful words exchanged between her
and her lover. She then delivers a harsh criticism and painful reproach for his actions, condemning the unfaithful man who
manipulates women, disregarding their feelings and emotions. She says:
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In the poem "Tell Me," she reflects on her loyalty to her beloved:
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In the poem "Pregnant,” she recalls the man who abandoned her and their child during the most difficult times. She says:
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2.3. Motherhood:
Certain themes can be considered exclusive to women and not part of the male realm, with motherhood being one of the most
significant (Assadi, 2021 a). In our analysis, we will compare how women portray motherhood in their poetry and how Qabbani
presents it through the female voice.
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Raja Samrin observes that the familial perspective remains narrow among contemporary female poets, and the description of the
experience of motherhood and childbirth may be uniquely female. Indeed, women are best equipped to express experiences
exclusive to them (AYYILDIZ, 2023), given the complex interplay of emotions in their psyche. An example of this is Nabila al-Khatib's
poem "The Birth of Death," where she captures the myriad emotions of a mother preparing for labor and childbirth. She says:
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Nabila al-Khatib presents the experience of childbirth in the poem "A Sweet Year" within the context of a sermon, discussing
themes of life and death.
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In Qabbani's poems, we find descriptions of experiences specific to the female realm, including motherhood, though these are
fewer compared to those found in the works of female poets. The poem that encapsulates this experience is "Pregnant," which
describes a layered experience. The female speaker recounts the experience of pregnancy (Alshaer, 2021), but it is an illegitimate
pregnancy where the mother wishes to terminate the fetus due to the father's abandonment and refusal. She describes moments
when her mouth is filled with vomit and times when she feels nauseated, saying:
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The theme of motherhood remains dominant for women, not only in their feelings toward their children but also in their affection
for men. Soad Sabbah expresses this by describing her lover's childhood and her maternal role toward him, as well as her desire
to preserve his youthful innocence and playfulness. She says:
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In her poem "Eternal Pregnancy," Soad Sabbah describes her deep attachment to her beloved, envisioning him as a fetus she
carries within her, refusing to give birth to him no matter how long the pregnancy endures. She says:
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Soad Sabbah practices her maternal instincts within the realm of love, as depicted in her poem "Motherhood," where she expresses:
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Similarly, this approach toward a lover can be found in Qabbani's work, where the female speaker often addresses her beloved as
if he were her child. She says:
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In contrast to the previous approach, we find in Qabbani's work a situation where the woman feels like a child with her beloved,
as expressed in his poem "Words."
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3. Analysis:

3.1 The Issue of Women and Rebellion against Their Subordinate Status:

No social issue has garnered as much attention from contemporary poets as the women's issue and its connection to the critique
of social constraints that have shackled and impeded women's rapid progress toward freedom and equality (Algahtani, 2024). The
vast majority of contemporary female poets lack a comprehensive understanding of the societies in which they live. The impact of
social realism on their poetry remains significantly less than that of other philosophies and doctrines (Al-Samman, 2022).
Consequently, a researcher in contemporary women's poetry cannot derive a fully accurate and complete portrayal of Arab
societies during this historical period due to the limited engagement of these poets with their communities (Abalkheel & Sourani,
2024).

Women frequently address this issue in their poetry. The act of a woman writing poetry and expressing her emotions in a closed
society is considered an act of rebellion against a system that imposes numerous restrictions and taboos on her (Hannawi, 2022).
The discomfort expressed in women's poetry regarding these constraints and prohibitions reflects their personal struggle, as only
they can truly appreciate the harshness of the constraints they endure (Sabzianpoor et al., 2024).

Poet Soad Sabah addresses the issue of women and their rebellion against constraints and prohibitions in much of her poetry
(Assadi, 2023 a). This is evident from the titles of some of her collections, such as "Fragments of a Woman," "In the Beginning Was
the Female," and "Take Me to the Limits of the Sun." These provocative titles also appear in some of Nizar Qabbani's poems and
collections, such as "l Ask You to Leave" and his collection "Diaries of an Unconcerned Woman," where both titles reflect the voice
of the rebellious female who breaks her silence to declare new and challenging perspectives that defy established norms.
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In her collection "Fragments of a Woman," Soad Sabah begins with the poem "Veto on the Letter Nun of Women," in which she
lists the societal prohibitions imposed on her and argues that there is no justification for such prohibitions, providing her
justifications and rationales. She asserts her right to write:

oledy
e pil &SI 3|
e '" ] Xl-é

And she responds to this, and to other prohibitions she has mentioned, by stating:
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Here, the poet is not speaking solely for herself; rather, she speaks on behalf of all women. The “I" in her work is not an isolated
self but rather a composite of all feminine selves. She rebels on their behalf and dares to dismantle the outdated traditions that
have long been revered and exalted. To her, these traditions mean nothing. She asserts this in another part of the collection, saying:
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She continues to address the issue of the oppression of women, stating:
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Such rebellion and rejection, exemplified by the use of mocking terms like "The Age of Tin" and "The Ten Commandments," are
vividly and forcefully present in Qabbani's revolutionary poems, particularly in his collection Diary of an Indifferent Woman. Rija
Samreen observes that the women's cause has garnered significant attention from poets more than other issues. However, it is
noteworthy that women's poetry is often devoid of experiences addressing ignorance, illness, and the superstitions and falsehoods
prevalent in Arab societies, as well as ugly customs, sectarian conflicts (Miloud, 2024), and religious fanaticism—topics extensively
explored by contemporary poets who have not spared any social vice. This contrast is clearly evident in the poetry of Qabbani's
female persona, as seen in his poem "A Letter to a Man," where he addresses:
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In her poem numbered 4, the poetess describes her relatives and family as the dead and refuse, criticizing their backwardness
regarding women's rights and freedom. She uses these vivid metaphors to highlight the stagnation and regressive attitudes of her
family concerning the evolving concepts of women's autonomy and liberation.
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In poem number 2 from the "Yawmiyat Imra‘a La Mumbalia” ("Diary of an Indifferent Woman"), the female poetic persona expresses
the unjust suffering she endures from her society solely because she is a woman. She articulates her grievances about the systemic
oppression and discrimination imposed upon her, emphasizing the arbitrary nature of this injustice based on her gender.
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In her poem, the female poetic persona vehemently rejects the patriarchal authority embodied by the father. She challenges and
defies the power structures that subordinate women, using her verses to critique and resist the male-dominated societal norms
that impose limitations and control over her life.
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In her poem, the female poetic persona mocks and rejects the patriarchal traditions of oriental society, embodied by the figure of
the father. She uses satire to critique the entrenched norms and values that perpetuate male dominance and constrain women's
freedom (Jambak et al., 2024). Through her verse, she questions and ridicules the traditional authority that seeks to control and
limit her, underscoring her defiance against these outdated and oppressive conventions.
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In the preface to his collection Yawmiyyat Imra'ah La Mubi'alah ("Diary of an Unconcerned Woman"), the poet Nizar Qabbani
articulates that the female poetic persona in his work speaks not only for herself but for women collectively, presenting the female
experience in a broad context rather than an individual one. He writes:

"These diaries had remained dormant in the drawer of my desk for ten years. The owner had entrusted me with a request not to
publish her diaries. After ten years, | suddenly decided to betray the owner and publish her words to the world. Why should | not
betray her? What she wrote does not concern her alone. When she speaks of her sorrow, she speaks of all sorrow. When she speaks
of her body, she speaks of all bodies. When she speaks of her feelings, love, hatred, and desire, she speaks of the feelings, love,
hatred, and desire of all women."

Through this declaration, Qabbani emphasizes that the experiences and emotions described in the diaries are emblematic of a
universal female experience, reflecting the shared truths and struggles of women everywhere.

The poetic persona states in the collection:
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The poetic persona often merges with the collective "we," transcending individuality to cast its shadow on the reading self and
embrace it, akin to the female poets who speak on behalf of all women. She says:
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In poem number (26), she says:
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In Nazik al-Malaika's poem "Washing Away the Shame," one can perceive a spirit of rebellion against the derogatory perception
of women. The poet expresses her frustration with the concept of shame, which is meted out by tribal men with a double standard.
After describing the cries of a girl who was killed under the pretense of washing away shame, the poet turns to mock those who
imposed the punishment upon her, oblivious to their own immersion in shame. She says:
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This is the stance of the tribal men, who undertake the tasks of cleaning and purifying, but according to double standards. The
strict laws applied to women are not applied to men themselves. The poet then addresses the women of the tribe, warning and
alerting them:
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The issue of men applying double standards to their own benefit is a matter addressed by Qabbani in his poems through the voice
of the female perspective. He emphasizes that what is considered a grave mistake when committed by a woman is regarded as
natural when committed by a man. The poetic persona in poem 18 from the Diaries compares herself to her brother, saying:
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We observe the deprivation experienced by the female persona in poem 12, where the poetess compares herself to the cat living
in the household, ultimately concluding that the cat enjoys a happier life than she does. She says:
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In other poems from the same collection, the female poetic persona alludes to the issue of male duplicity, highlighting their public
facade which contrasts with their true nature and the hidden depths of their hearts. She says:
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The female poetic persona in Qabbani's poem depicts the hypocrisy found among religious men, who are entrusted with the
responsibility of guidance and correction and are considered role models. The poetess reveals that these men use religion as a

disguise to achieve base goals that nestle within their souls. She says:
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And she says about the Eastern man who follows the path of religious leader
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And she says, critiquing our culture:
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3.2 National Issues:

Raja Samarin argues that there has never been an era in which Arab women did not contribute, in one way or another, to shaping
the events that concern their people and captivate their interests. The scope of nationalist themes in contemporary Arab women's
poetry is perhaps second only to the scope of personal themes, and this can be attributed to three factors (Mummelthei, 2020):

A. The increasing involvement of Arab women alongside men in national work. B. The freedom provided by the Arab revolutions,
which allowed female poets to address topics that were previously prohibited under conservative regimes.

B. The revolutions led to extensive political, social, and economic changes, opening new avenues for female poets to respond to,
describe, and depict the impact of these changes on their own lives.

Contemporary Arab female poets have bravely fought against colonialism and its retrogressive, client, and foreign allies, depicting
the plight of refugees and their suffering, as well as their intense longing for their homeland. These poets have engaged with the
joys and sorrows of their nation during major events (Loya, 1975).

When comparing the nationalist themes in the poetry of Arab female poets with those in Qabbani's poems where the poetic
persona is female, we find that Qabbani does not dedicate extensive space to these themes (Gabay, 1973). He does not dedicate
a single poem to the nationalist cause within the female poetic persona’s voice but addresses the topic briefly in a few lines within
one poem, "Love and Oil."

Y Jg>s B9b -oall a0l b 30
Eilgol 3oy cusy .l Cusy .. Gwadll Susus
Hilagiss Hng=d @) duilw] D> 5
La>bone 25 aly Wijlio 347 als
Sl Ml (e cumai)l 3Ll Vg
Jsilio yo iez 51
BETERUV- PN VIPPN-I EVAAV PN 15
VM (o lguud gl yiug
Dlogs &0 il
ilwle gasy Euuy Slwlall WIS 5Ly

The reason for the lack of focus on nationalist issues in poems with a female poetic persona until the June 1967 war is likely due
to the predominance of the theme of women's liberation in Qabbani's works. After the war, however, nationalist and broader
human rights themes in the Arab world took over the majority of his poetry.
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3.2.1 The Poetess’s Relationship with Others:

The relationship of the female poetic persona in Qabbani’s poems with others is depicted through various characters: the husband,
lover, father, brother, sister, mother, friend, and neighbor. Female characters appear in love poems such as "The Two Sisters" and
"The Tale," as well as in poems of rebellion and revolution against the patriarchal society, such as those in poems 19, 23, and 26
from Diaries of an Indifferent Woman (1968). Male characters, on the other hand, including the lover, are present in both the
romantic and revolutionary contexts against patriarchal society, while other male figures (the husband, father, brother) appear
mainly in poems criticizing society and patriarchal authority, such as those in poems 7, 15, 18, 20, and 31 from the same collection.

3.2.2 The Relationship with the Father:

A noticeable difference exists between the relationship of the female poetic persona with the father in Qabbani’s poems and in

the poetry of female poets. In Nabiela Khalifa's poem "At the Threshold of Silence," the relationship with her father is one of love
and respect, as she states:

ol b
bz clisl
haiS bl 3o
Ll puesd igo Jljleg
el b clgzg Jllog

In the poem "The Surge of Anger," she attributes her strong will to her father, describing him as her first teacher. She emphasizes
how a woman continuously needs her father throughout her life, portraying him as the compassionate one, the guide, and the
refuge she turns to when all other paths are closed.
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In contrast, we find the opposite relationship between the female poetic persona and her father in Qabbani's poems. There is no

depiction of a natural or positive relationship with the father; instead, the father is portrayed as oppressive, tyrannical, and self-
centered. She says:
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The pronoun "we" here refers to women in general, including sisters, mothers, and others, all of whom are subjected to the
authority of the tyrannical father/husband.

She says:
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3.3 The Relationship with the Sister:

In Qabbani's poems featuring the female poetic persona, the relationship with the sister is characterized by a fraternal bond, where
the sister feels comfortable with and relies on her sibling for support. In the poem "The Two Sisters," the poetic persona asks her
sister to assist her in preparing for a date with her lover, confiding in her about her emotions and the deep longing she experiences.
She says:
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This relationship continues in the Diaries of an Indifferent Woman, where the female poetic persona expresses her emotions,
identifying with her sister as they share the same experiences and face similar male oppression and fear of the "zero hour." She
says:
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The relationship between the female poetic persona and her sister in women's poetry is similar to the relationship depicted in
Qabbani's poetry. Nazik al-Malaika says:
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The poetic persona in Nazik al-Malaika's work shares experiences, sorrows, and tears over the past with her sister, in a close
relationship that resembles the poet speaking to herself due to the deep emotional bond between them.

3.5 The Relationship with the Mother:
Nazik al-Malaika expressed her feelings towards her mother in her poem "Three Times for My Mother," where she does not address
her in a conventional manner but instead conveys her genuine emotions and sorrow over the loss of her mother.

In Qabbani's poetry, the mother appears in several poems featuring the female poetic persona. The first instance is in the poem "I
Am Deprived," where she laments the inability of her mother and her lover's mother to accept their love for each other. She says:
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In the poem "The Tale," the female poetic persona recounts to her mother what transpired between her and her lover during their
meeting, revealing intimate details that are generally considered socially unacceptable. This openness illustrates the candid
relationship between mother and daughter, reflecting the mother's understanding of her daughter’s romantic situation. The poetic
persona attributes the mother's acceptance and understanding to their shared gender, suggesting that they can relate to and
empathize with each other's experiences as women (Hannawi, 2022). She says:

Lo 5ol &le 6 gacl cuis
Bol> 1 wolsl wpie J
wb)ly -liboiel dball cuasy
Page | 37



The Themes of the Female Persona in Nizar Qabbani's Poetry Compared to the Themes of the Female Persona in the Poetry of His
Contemporary Female Poets: A Pragmatic, Analytical Study

ogid yalll 335y ol drazg
@Shizl gle )Si ol -l

The mother is mentioned in the poem "The Return of September," where the poetic persona asks her lover, with whom she is
about to engage in a sensual relationship, if anyone has informed her mother of her whereabouts (Algahtani, 2024). Here, the
mother is depicted in her traditional oriental role, reflecting the societal rejection of her daughter’s involvement with a young
man outside of marriage. She says:
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In the poem "The Taffeta Dress," the poetic persona hides from her mother the dress she has designed to wear for her lover. Here,
the mother is again portrayed in her traditional role, reflecting societal norms and expectations. The persona says:
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In Qabbani's poetry, the mother is generally depicted as the traditional Eastern figure, except in the poem "The Tale," where she is
portrayed differently. In this poem, the mother understands her daughter's longing and permits her to have a relationship with
her lover outside the bounds of marriage.
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The dead here are of two types: male and female. The males, represented by the father and brother, are intellectually and culturally
dead due to their oppression of women and the restriction of their roles, denying them basic human rights such as love, solely
because they are female. On the other hand, the females, embodied by the mother and sister, are alive yet dead, as they are treated
like prisoners confined to their rooms or homes, expected only to serve men (the father or brother).

3.6 The Relationship with the Brother:
In Qabbani's poems, the female poetic persona discusses her relationship with her brother, who represents oppressive authority
and continues the patriarchal dominance of the father. She says:

ozl o Sulle
il b iy
sl b il
w3l Ol b ol

This relationship is indirectly illustrated through a comparison between how her parents treat her versus how they treat her brother,
who, due to his male status, receives preferential treatment and favoritism. The poetic persona says:
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3.7 Relationship with Men (Lovers/ Husbands):

Nizar Qabbani presents various types of relationships between the female poetic persona and men through several poems
discussed in subsequent sections of this chapter: grief and love, time, motherhood, the issue of women, and rebellion against the
demeaning perception of women. To avoid repetition of ideas already covered in these sections, we will briefly outline the types
of men depicted by the female poetic persona in Qabbani's poems, which can be summarized as follows:

1. The Loving, Passionate Man: This type is exemplified in poems such as "Hikaya" (The Tale), "Washaya" (Betrayal), "Nar"
(Fire), "Awdat Aylul" (Return of September), "Al-Qamis Al-Abyad" (The White Shirt), (What Should | Say to Him), and other
love poems.

2. The Abandoning Man: This man leaves his beloved after their romantic relationship. This type is illustrated in poems like
"lla Rajul" (To a Man), "Ta'ud Sha'ri 'alayk” (My Hair Returns to You), "Limadha?" (Why?), and reaches an extreme in
"Hablah" (Pregnant), where he abandons his pregnant lover and rejects any relationship with her and their child.

3. The Betraying Man: This type is characterized by infidelity and is depicted in poems such as "Risaala Min Sayyida
Hagidah" (A Letter from a Resentful Lady), "Akhbiruni” (Tell Me), and "Sawt Min al-Harem" (A Voice from the Harem).

4. The Imaginary Man: This is a conceptualized ideal lover whom the female poetic persona eagerly awaits and builds
hopes upon, as seen in poem number 22 from the collection Yawmiyyat Imra‘a La Mubalina (Diary of an Indifferent
Woman).

5. The Neglectful Husband: This husband fails to consider his wife's feelings, as portrayed in poem number 33 from
Yawmiyyat Imra’a La Mubalina. His neglect can extend to sexual indifference, failing to fulfill his marital duties, as depicted
in poem number 32 from the same collection and in the poem "Al-Rajul Al-Madini" (The Metallic Man).

6. The Unresponsive Man: This type is characterized by a lack of attention and concern for the female poetic persona's
affections, as illustrated in the poems "Ma'a Jarida" (With a Newspaper) and "Shu’un Saghira" (Small Affairs).

Through these poems, Qabbani explores a broad spectrum of male types and their relationships with the female poetic persona.
This exploration mirrors the depictions found in contemporary female poets who also present diverse portrayals of relationships
with men. However, Qabbani delves into more extreme and unconventional aspects of these relationships, as seen in poems such
as "Hablah," "Al-Rajul Al-Madini," and poem number 32 from Yawmiyyat Imra‘a La Mubalina.

3.8 Other Relationships:
In addition to these relationships, Qabbani addresses various other relationships, including the interaction between the female
poetic persona and her neighbor in Yawmiyyat Imra’a La Mubalina.
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4. Conclusion:

In this article, we extensively reviewed the issues and themes presented by women in their poems where the poetic persona is
female. We compared these with the issues and themes in Nizar Qabbani's poems featuring a female poetic persona. We found
that these issues were strikingly similar. Additionally, we observed that Qabbani successfully delved into the female experience
and spoke on behalf of women with significant power. He addressed numerous issues that female poets have articulated in their
works with clarity, transparency, and audacity. In doing so, Qabbani demonstrates that sometimes a man can effectively describe
the concerns and lives of women even more vividly than women themselves.
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