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| ABSTRACT 

Ever since its release in 2013, Disney’s Frozen has been watched and beloved by both children and adults in the world. The film 

caused worldwide sensation and has been commercially successful, and hence, Disney decided to create Frozen film series. The 

purpose of this article is to conduct a comparative analysis of Disney’s Frozen (2013) and Frozen II (2019) from interdisciplinary 

perspectives by investigating the connotation of feminism and political correctness. From the viewpoint of “gender 

representation”, how are main female characters in the Frozen film series depicted? What is the difference between the image 

of princesses in the Frozen film series and that of princesses in former Disney movies? How did Disney attempt to reflect the 

idea of “political correctness” as well as the perspective of “war and peace” in the Frozen film series? With a view to exploring 

answers to these research questions, this article conducts a content analysis of Disney’s Frozen film series from the 

interdisciplinary viewpoints, especially from the perspectives of gender representation, political correctness, as well as war and 

peace. 
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1. Introduction 

 

Frozen (2013) is an adventure musical fantasy film, created and produced at Walt Disney Animation Studios and distributed by 

Walt Disney Studios Motion Pictures (hereinafter, referred to as Disney) (IMDb, 1990-2025a). Frozen was inspired by an 

internationally famous fairytale, The Snow Queen, published by Hans Christian Andersen in 1844 (Disney Fandom, 2025), and it 

would be more accurate to consider that the film is “loosely” based on the Andersen fairytale, because the storyline was changed 

“dramatically”. Incidentally, Andersen’s fairytales placed a considerable influence and impact on Russian readers and the media 

culture in Russia (Jessen, et. al, 2020), and an animated musical fantasy film, The Snow Queen, was released in the Soviet Union in 

1957 (Soviet Cartoons, 2025). Based on Andersen’s original fairytale and the 1957 film, The Snow Queen (2012), was produced as 

an animated fantasy adventure film in Russia (IMDb, 1990-2025d). Frozen is different from the Russian version, and main characters 

in the Disney version are Anna and Elsa unlike Gerda and Kai in The Snow Queen (Lowman, 2017). 

 

Ever since its release in 2013 (IMDb, 2025), Disney’s Frozen has been watched and beloved by both male and female audiences 

from children to adults in the world (Butler, 2016). Notably, Frozen was reviewed in The Guardian that “Disney’s latest is a big-

hearted charmer of a family film with terrific musical numbers” (Bradshaw, 2013). It was nominated for several awards including 

Golden Globes 2014 (USA Today, 2014), Academy Awards for Best Animated Feature and Best Original Song (“Let It Go”) 

(Hollywood Reporter, 2014), Annie Awards (Los Angeles Times, 2014), and Grammy Awards (Morris, 2014). Since Frozen became 

globally popular and commercially successful, Olaf’s Frozen Adventure (2017) and Frozen II (2019) were produced by Disney. Olaf’s 

Frozen Adventure is a Christmas-themed spin-off story in which Olaf (snow man) is a main character (IMDb, 1990-2025e). In Frozen 

II, main characters of Frozen leave Arendelle to an ancient forest of an enchanted land where they found the origin of Elsa’s magical 
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power (IMDb, 1990-2025b). Since the Frozen film series have been profitable and successful, Disney reportedly decided to produce 

Frozen III to be released in 2027 (IMDb, 1990-2025c). 

 

Globally, the box office of Frozen (2013) including re-release amounted to 1,310,333,380 U.S. dollars, whereas it reached 

249,036,646 dollars in Japan (Box Office Mojo, 2025a). The box office of Frozen II (2019), however, ended up with 1,450,026,933 

U.S. dollars worldwide (Box Office Mojo, 2025b). In Japan, Disney’s Frozen and Frozen II have been broadcast on “Friday Road Show” 

by Nippon Television Network Corporation on November 29 and December 6, 2024 respectively. On December 13, 2024, Olaf’s 

Frozen Adventure was broadcast on Friday Road Show for the first time, achieving high audience rating as well (Nippon Television 

Network Corporation, 2024). The Frozen film series have been influential in Japan and the world, and not only children but also 

adults enjoy cosplaying as Anna and Elsa, representing the influence of the Frozen film series in the entertainment and media 

culture in Japan (Oricon News, 2019). Implications of Disney’s Frozen film series for popular culture in Japan have been profound, 

and now guests of Tokyo Disney Resort can experience the world of the Frozen film series in a new attraction, “Anna and Elsa’s 

Frozen Journey”, at Fantasy Springs opened June 6, 2024 (Tokyo Disney Resort, 2024). 

 

Academically, there are a large number of academic publications on Disney’s Frozen (2013) and Frozen II (2019) examined by 

international scholars with different research expertise (Alsaraireh, et. al, 2020; and Rogers, 2019). Earlier research tended to 

investigate the connection between Andersen’s fairytales and Disney’s Frozen by conducting a comparative analysis from the 

perspective of gender studies (Llompart and Brugué, 2020). According to some earlier research, it has been pointed out that 

Disney’s Frozen was inspired not only by The Snow Queen (1844), but also by two other Andersen fairytales, The Ice-Maiden (1861) 

as well as The Snow Man (1861) (Ishii, 2020). Other researchers have focused on “gender representation” depicted in Frozen in the 

light of feminism and gender studies (Wu, 2020). However, it is also critical to conduct a “content analysis” of the Frozen film series 

from the perspective of “political correctness” as it can be perceived as key animation philosophy of Disney in recent years (Akimoto, 

2025). Although Disney itself does not declare that it has adopted political correctness as business philosophy, it has supported 

“diversity, equity, and inclusion” (DEI) as a key policy of the company (King, 2025). Given the congruousness of political correctness 

and DEI, it is logical to contend that Disney has facilitated political correctness as part of its DEI policy. 

 

Table 1: Chronology of Disney Princess Films from Snow White (1939) to Frozen (2013) 

Name of Film Year Name of Princess Gender Representation 

Snow White 1939 Snow White Being saved by a prince 

Cinderella 1950 Cinderella Being saved by a prince 

Sleeping Beauty 1959 Aurora Being saved by a prince 

Little Mermaid 1989 Ariel Saves and chases a prince 

Beauty & the Beast 1991 Belle Saves a prince and loves him gradually 

Aladdin 1992 Jasmine Not interested in arranged marriages 

Tangled 2010 Rapunzel Saves a male protagonist with magic 

Frozen 2013 Anna Prioritizes her sister over a prince 

Elsa Shows no romantic interest in a prince 

Note: Created by the author based on the Disney princess films. 

 

In other words, earlier research tended to overlook the influence of “political correctness” on the Frozen film series, and this is a 

so-called “research gap” in this case study. Keeping this research gap in mind, the purpose of this article is to examine Disney’s 

Frozen film series from the interdisciplinary perspectives by investigating the influence of feminism and political correctness. As 

examined by Stephen Langston, a senior lecturer at the University of the West of Scotland, both Anna and Elsa prioritize sisterhood 

or “sisterly bonds” over heterosexual romance (Langston, 2023), unlike previous Disney princesses who tend to be preoccupied by 

heterosexual romance as shown in Table 1. From the viewpoint of gender representation, how are main characters in the films 

depicted? What is the difference between the image of princesses in Frozen film series and that of princesses in former Disney 

movies? How did Disney attempt to reflect the idea of political correctness in the Frozen film series? With a view to exploring 

answers to these research questions, this article conducts a content analysis of the Frozen film series from the interdisciplinary 

viewpoints, especially from the perspectives of gender representation, political correctness, and war and peace. 

 

2. Literature Review: Earlier Research on Disney Princess Films 

 

As one of the earlier studies, Chris Pallant, a senior lecturer in film and digital media at Canterbury Christ Church University, 

analyzed Disney’s contribution to the development of animation technology and practice in terms of “Classic Disney”, “Disney 
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Renaissance”, and “New-Disney” periods. It also added an analysis of the Disney-Pixar relationship (Pallant, 2011). Another earlier 

research categorized Disney princess films into three waves, and investigated the three waves of Disney princess films (Wenzel, 

2014). Wenzel conducted a comparative analysis of Snow White and the Seven Dwarfs (1937) as the first wave, Beauty and the Beast 

(1991) as the second wave, and Frozen (2013) as the third wave (Ibid). Robyn Muir, a lecturer of media and communication at the 

University of Surrey, conducted a critical analysis of Disney princesses from the perspective of gender studies as a “feminist analysis” 

(Muir, 2023). She observed Disney princesses as a cultural phenomenon by examining 16 Disney princesses from Snow White to 

Moana in terms of the five waves in Disney princess films (Ibid). 

 

In Japan, Yumiko Kamise and Yuko Sasaki conducted a quantitative analysis of Disney princess movies in terms of “gender role 

transition” (Kamise and Sasaki. 2016: 18). Kamise and Sasaki focused on the length of speaking time by Disney princesses in the 

animation films. According to their research, the length of talking time of Snow White, Cinderella, and Aurora, are respectively, 11 

percent, 13 percent, and 5 percent in the animated movies. Interestingly, it turned out that the length of speaking time by Disney 

princesses in the first wave are longer than those of princesses of the Disney Renaissance in the second wave, i.e. Ariel (8 percent), 

Belle (10 percent), and Jasmine (6 percent). In the third wave, however, the length of talking time by Disney princesses became 

longer than the princesses in the previous waves. Indeed, the length of speaking time by Rapunzel is 19 percent, whereas the that 

of Anna and Elsa is respectively, 16 percent and 7 percent, amounting to 23 percent altogether, as shown in Graph 1 (Ibid). 

 

The data in Graph 1 indicates that the length of talking time by Anna and Elsa in Frozen surpassed that of the previous Disney 

princesses. It is comprehensible because there are two princesses in Frozen, whereas there is only one princess in other Disney 

princess films. It simply shows that the gender roles of the two sister princesses in the film became more central and critical in 

comparison with the other previous Disney princesses. Aurora in Sleeping Beauty (1959) falls asleep and Ariel in Little Mermaid 

(1989) becomes speechless, and it is natural for these two female characters do not talk as opposed to other Disney princesses. In 

Aladdin (1992), Princess Jasmine is not a protagonist, and therefore, it is understandable for Aladdin to talk longer than Jasmine in 

the animated film. In comparison with the previous films, gender role and gender representation of Anna and Elsa in the Frozen 

film series are of significance as a research case in the study of Disney princesses in the light of feminism and political correctness. 

The gender representation visualized in the Frozen film series have influenced a variety of novelized versions as well (Mancusi and 

Lee, 2020), and it suggests that it is necessary to academically examine the Frozen film series with a certain analytical framework. 

 

Graph 1: The Length of Speaking Time by Princesses in Disney Animation Films 

 
Note: Frozen (2013) includes the time of talks by both Anna and Elsa (Kamise and Sasaki, 2016: 18). 

 

3. Interdisciplinary Frameworks: Gender, Political Correctness, War and Peace 

 

As a research method, this article is primarily based on a “qualitative data analysis”, such as a “content analysis, thematic analysis, 

textual analysis, and discourse analysis” (Bhandari, 2025), rather than a “quantitative data analysis” especially in application of 

statistics, which is also effective approach in the study of the social sciences (Maxim, 1999). Academically, a content analysis is 

defined as “a research technique for making replicable and valid inferences from texts (or other meaningful matter) to the contexts 

of their use” (Krippendorff, 2004: 18). Here, films and film reviews on media could be regarded as “other meaningful matter” in the 

content analysis as a qualitative data analysis approach. Some earlier studies conducted a “speech act analysis” on Frozen as a case 

study of qualitative analysis in terms of linguistics (Widayanti and Kustinah, 2018). In earlier research, for example, a content analysis 

has been applied to the study of children’s animation film characters by paying attention to gender stereotypes (González, et. al., 

2020). Understandably, some earlier studies conducted a content analysis of Disney animation films (Lavoie, 2008), and there exists 

some previous research on Disney animation film Frozen (2013) from the perspective of hegemony (Arnold, et. al., 2015), gender 
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representation (Rudloff, 2016), and gender sensitive messages (Mujam, et. al., 2016). Hence, it is possible to conduct a content 

analysis of Disney’s Frozen film series as a case study in academic research. As a research approach of the content analysis, this 

research mainly focuses on “secondary sources”, such as books, journal articles, and film reviews (Harvard Library, 2025a), rather 

than conversation or songs by main characters in the Frozen film series as “primary sources” (Harvard Library, 2025b). 

 

In addition to the content analysis approach, a critical discourse analysis has been applied to the study of Disney animation films. 

In particular, some researchers shed light on the content analysis of Disney’s animated film Frozen in terms of gender 

representation as a case study (Alsaraireh, et. al., 2020). Notably, Anna S. Rogers, a lecturer in the Department of Sociology at the 

University of Georgia, paid attention to “ambiguous sexual identities” and pointed out that a “new stereotype” of Disney princesses 

can be seen in the 2013 animated film, Frozen. The new gender stereotype depicts “a princess who thinks that she is independent, 

but who often still needs to rely on a man who will point her lack of autonomy out to her” (Rogers, 2019: 24). Obviously, the critical 

discourse analysis is an important research method to analyze Disney animation films including Frozen film series as demonstrated 

in earlier studies. Yet, it is also possible to examine not only “gender representation” but also “political correctness” portrayed in 

Disney animation films, including the Frozen film series. 

 

As an analytical framework, gender representation in Disney animation films can be examined by applying a “feminist critical 

discourse analysis” (Lazar, 2007), whilst paying attention to gender role of Disney princesses in the light of LGBTQ. Indeed, the 

Frozen film series can be investigated from the perspective of “feminism”, which is defined in Cambridge Dictionary as a “belief 

that women should be allowed the same rights, power, and opportunities as men, and be treated in the same way, or the set of 

activities intended to achieve this state” (Cambridge Dictionary, 2025a). Albeit the definition inevitably differs from researchers to 

researchers, there are several variants of feminism, such as “liberal feminism, Marxist feminism, socialist feminism, radical feminism, 

ecofeminism, cultural feminism, black feminism, and postmodern feminism”, etc. (Mohajan, 2022: 4). In the light of feminism, Frozen 

can be categorized as a feminist film and Elsa has feminist elements, because “she is strong, independent and doesn’t allow any 

man to help her thanks to her ice powers” (Kelly, 2019). 

 

Historically, there are four waves of feminism as a political movement in pursue of empowerment of women. The first wave 

feminism (1848-1920) pursued the political rights of women in the United Kingdom and the United States in the late 19th century 

and the early 20th century. The second wave of feminism (1960s-1980s) attempted to achieve the rights of African American 

women as part of women empowerment. The third wave feminism (1990s-2008) addressed the issues of sexual harassment and 

gender inequity while fighting against backlash of anti-feminism. The fourth wave feminism (2008 to the present) is also called 

“online feminism”, because the movement has been based on SNS to stand up against sexual harassment and sexual violence, 

best exemplified in so-called “Me Too” campaign (Kakroda, 2023). Through a lens of feminism, therefore, Disney’s Frozen film 

series can be categorized as the fourth wave feminism (Wang, 2025). 

 

Similarly, the Frozen film series can be analyzed by utilizing “political correctness” as another analytical framework, which is defined 

as “the act of avoiding language and actions that could be offensive to others, especially those relating to sex, gender, and race” 

in Cambridge Dictionary (Cambridge Dictionary, 2025b). Meanwhile, it also defined as “language that seems intended to give the 

least amount of offense, especially when describing groups identified by external markers such as race, gender, culture, or sexual 

orientation” in Britanica (Roper, 2025). It is also necessary to keep in mind that the concept of political correctness gives rise to a 

various types of controversies as reviewed in Harvard Business Review (Ely, et. al., 2006). As Paul Krugman observed, people tend 

to associate political correctness with the argument by the left-wing, but there has existed so-called “right-wing political 

correctness” (Krugman, 2012). Krugman argued that “the big threat to our discourse is right-wing political correctness, which - 

unlike the liberal version - has lots of power and money behind it… to make it impossible to talk, and possibly even think, about 

ideas that challenge the established order” (Ibid). The left-wing observers tend to analyze social and political issues related to race, 

ethnicity, and environment, but “even talking about ‘immigration and ethnicity’ or ‘environmental history’ becomes part of a left-

wing conspiracy” for supporters of the right-wing political correctness (Ibid). Thus, political correctness can be categorized as 

“liberal political correctness” and “conservative political correctness” at least. As a matter of convenience, however, this research 

employs the former as an analytical framework of political correctness throughout this article. 

 

Through a lens of political correctness, this article conducts a content analysis of the Frozen film series by focusing on gender roles 

of Princesses Anna and Elsa who later become queens in the films, gender controversy including LGBTQ elements, especially “#Get 

Elsa a Girlfriend” campaign as the fourth wave feminism, racial controversy in relation with the Sámi people as native Scandinavian, 

and implications for war, colonialism, as well as environment protection. 

 

In addition, this article extends its analysis to the representation of war, colonialism, and environment destruction, which can be 

categorized as both “direct violence” (war, terrorism, genocide, etc.) as well as “indirect violence” or “structural violence” (social 

discrimination, economic inequity, environmental destruction, etc.) as conceptualized by Johan Galtung (Galtung, 1969). Galtung 
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argued that the lack of direct violence is “negative peace” and that of structural violence is “positive peace” (Ibid). At the same 

time, Galtung employed the term “cultural violence” to criticize the violence related to “religion, ideology, language, art, empirical 

science, formal science, and cosmology” (Galtung, 1990). Moreover, Galtung criticized “imperialism” as a form of indirect/structural 

violence (Galtung, 1972), and such anti-imperialist war and peace perspective could be applied to the analysis of the Frozen film 

series as well. In the light of direct/indirect violence, this article sheds light on a critique of war and colonialism as well as 

environmental destruction in the Frozen series. By employing these interdisciplinary frameworks (gender, political correctness, war 

and peace), this article attempts to conduct an interdisciplinary re-examination of the Frozen film series which have been influential 

and impactful for the global audience as well as changing media culture in the world. 

 

4. The Gender Controversy of Frozen and Frozen II 

 

When it comes to gender representation, the Frozen film series have been regarded as progressive feminist films, but some critics 

pointed out that such feminist representations in the films are “lukewarm” in the light of gender studies. For instance, Afshan Jafar, 

an associate professor of Sociology at Connecticut College, argued that although Anna is out of romance with Hans, she eventually 

falls in love with Kristoph, repeating the traditional heterosexual gender representation like previous Disney Princess films (Jafar, 

2014). Likewise, the gender representation of Elsa is consistent with the traditional gender stereotype on Disney princesses. In fact, 

Elsa “is portrayed as white with extremely fair skin and very light blonde hair. She is thin with an hourglass figure and is always 

seen wearing a dress” (Rogers, 2019: 29). Some critics have argued that the Frozen series could be regarded as a “neocolonial white 

feminism” (Sandras and Hoerl, 2024). It might be true that although the Frozen film series are not sexist or anti-feminist movies, 

but it can be recognized that they are still based on the conventional gender representations. 

 

The gender roles of Anna and Elsa in Frozen (2013) are different from these of female characters in the Andersen fairytale, The 

Snow Queen (1844). It has been argued that Anna can be viewed as one of the modern-type Disney princesses in that she is not a 

“damsel in distress” (Merry, 2013). It has been discussed that Disney princesses can be divided into three categories in terms of 

gender roles: pre-transition (1937-1959), transition (1989-2010), and progression (2012 to the present). Whereas the pre-transition 

category includes three classical Disney princesses (Snow White, Cinderella, Aurora), the transition category is in the so-called 

Disney Renaissance period, and the Frozen film series are categorized as the progression period (Garabedian, 2014: 23). Unlike 

classical Disney princesses, Princess Anna in Frozen goes to adventure with three male companions (Kristoff, Olaf, and Sven) in 

search of her sister, Elsa. As opposed to traditional Disney princesses, Anna protects herself instead of being rescued by Prince 

Hans. Anna’s “true love”, not for a male character but for her sister, is considered to be “progressive” as her gender role in the 

history of Disney princess films (Ibid: 24). Thus, the film, Frozen, challenged the conventional concept of “true love” which used to 

be regarded as heterosexual romance (Law, 2014: 23). 

 

Disney princesses are apt to fall in love with princes or male characters, and more often than not, end up with marriage at the end 

of the film and they live happily ever after. Anna is not an exception as a Disney princess because she falls in love at first sight and 

accepts a marriage proposal by Hans, but she later realizes that her instant romance is not sustainable at all. Notably, Elsa as a 

queen does not show her sexual preference or romantic interest in male characters at all, and hence, does not fall in love 

throughout the film series. Therefore, it has been observed that Elsa attempts not to expose her sexual preference, metaphorically 

“concealed” with her “gloves” (Streiff and Dundes, 2017: 4). Elsa is not explicitly depicted as a straight in terms of sexual preference, 

therefore, a bunch of audiences speculated that she is a “queer” queen (James, 2019). Furthermore, it was discussed in the LGBTQ 

community that Elsa could be a “lesbian” character, and that this may be the reason why she does not show her romantic interest 

in male characters (Mahdawi, 2018). More importantly, a movement occurred in the LGBTQ community, which was dubbed “#Get 

Elsa a Girlfriend” campaign in the middle of the filmmaking process of Frozen II (Mason, 2019). Indeed, it has been argued that 

Disney needs more LGBTQ heroines and “what Frozen needs is a lesbian Elsa” not only in the LGBTQ community but also in the 

mass media (Ramaswamy, 2016). 

 

Despite the “desperate need for Elsa to be a lesbian” in the LGBTQ community (Margolis, 2019), Elsa does not reveal her sexual 

preference in Frozen II. Evidently, the reason why Elsa does not come out is because of the fact that Frozen “made millions in Asian 

and Middle Eastern markets, where there are heavy restrictions on LGBT content” (Duffy, 2018). In fact, LGBTQ content in a live-

action film, Beauty and the Beast (2017), sparked a “moral panic” in Indonesia and Malaysia (Ibid). Likewise, the issue of Elsa’s sexual 

preference has been opposed by the Christian community as well. For example, Kevin Swanson, a pastor and host of a right-wing 

Christian-themed radio show, criticized the film Frozen encourages “homosexuality and bestiality” (Denham, 2014), and stated that 

“Friends, this is evil, just evil”, calling Frozen the “work of the devil” (BBC News, 2014). Similarly, Kathryn Skaggs, a Mormon blogger, 

argued that Disney tried to normalize homosexuality by producing Frozen, and pointed out that the song “Let It Go” contains a 

subversive message of “coming out” and that “the words to Let It Go are clearly not Christian-values friendly” (Ibid). Thus, Disney 

was forced to choose between the LGBTQ community and the religious community. For these reasons, Disney must have decided 

not to make Elsa a queer queen in Frozen II. 



JGCS 6(2): 20-31 

 

Page | 25  

5. The Racial Controversy over Frozen and Frozen II 

 

In addition to the gender representation, Frozen and Frozen II have received another public attention and have been a source of 

controversy over both racism and racial diversity. Simply put it, Frozen has been denounced as a “whitewash” film based on racism. 

Indeed, main characters in the film are all white people (Caucasians) excluding Olaf (snow man) and Sven (reindeer) (Tucker, 2014). 

In response to the whitewash characteristics of the princess and queen of Frozen, critics in rage created their own ethnic princesses 

with colored skins as Tibetan, Mongolian, black, and Inuit, hashtaging “This Could Have Been Frozen” (Whitelocks, 2013). Although 

Disney added the role of the Sámi as an image of the indigenous people in Norway, it was still criticized that “the story is chock-

full of colorblind racism and conflations of biology with race” (Stanley, 2019), representing the limitation of racial diversity of the 

Frozen film series. Thus, the Frozen film series have been under criticism over Disney and racism from the perspective of political 

correctness.  

 

This racial controversy of Frozen became a real social problem as racial discrimination. For example, it was reported that a three-

year-old indigenous girl in Australia was racially abused when she lined up for a Frozen movie event in Melbourne. Reportedly, the 

girl was told by a woman in a line that “I don’t know what that girl’s getting excited about because Elsa isn’t black” (ABC News 

Australia, 2015). Moreover, the child of the woman said to the girl that “black is ugly” (Ibid). Another incident occurred to a 11-

years-old black actor who worked with Disney in the United Kingdom. Her mother claimed that the daughter’s contract for Frozen 

was terminated without a reason and that her unfair treatment was based on racial discrimination against a black woman (Fleary, 

2022). On top of that, Michelle Ann Abate, an associate professor at Ohio State University, argued that Olaf as a snow man in the 

film derives from an American mode of entertainment, namely blackface minstrelsy despite this Norwegian name (Abate, 2019). 

Thus, the racial controversy over the Frozen film series has continued even after the release of Frozen II. 

 

Nonetheless, Frozen has been examined in the light of “indigenous representation” of Sámi (Fuller, 2020). The Sámi people are 

native people of Scandinavia, and most of them live in the Lapland of Sweden, Norway, Finland, and Kuala Peninsula in Russia. 

Kristof in Frozen has some characteristics of the Sámi people and Frozen was seemingly inspired by the Sámi culture (Pekantytär, 

2020). According to Christina Henriksen from the Saami Council, Disney representatives had travelled to Sápmi and had also talked 

to the Sámi people during the film production process. In preparation for the filmmaking and release of Frozen II however, Disney 

filmmakers made more efforts to understand the Sámi culture and conducted actual negotiations which led to an organized 

cooperation with representatives from the Sámi community. Henriksen pointed out that “the fact that the movie is dubbed into 

North Sámi means a lot to the Saami audience especially to kids, who are now able to watch a popular movie like this in their own 

language” (Arctic Council, 2020). Furthermore, it can be observed that Disney paid respect for indigenous religion as a culture of 

the Sámi people in Frozen II (Fonneland, 2020). Cultural considerations for the Sámi people in the Frozen film series, including its 

paganism and animism (Low, 2021), could be regarded as Disney’s political correctness and a reflection of its policy toward ethnic 

diversity. 

 

6. Frozen II as a Critique of War and Colonialism 

 

As opposed to Frozen, Frozen II includes more serious themes, such as war and peace as well as the memory of colonialism. In the 

film Frozen II, a war between the Arendellians and the Northuldra suddenly breaks out but what are the historical and political 

implications? Some observers have argued that Frozen II sheds light on “imperialism” in an attempt to criticize it metaphorically. 

Priya Satia, a professor of history at Stanford University, shrewdly detected the allegorical meaning of the political confrontation 

in Frozen II, which was thought to be a “brilliant critique of imperialism” (Satia, 2019). Satia noted that:  

 

Frozen II is more radical and politically imaginative than most popular history books about empire, which continue to justify 

colonialism as the fault of disorderly indigenous people. The movie’s contemplation of reparations for historical wrongs is a call 

for a new kind of public ethics, one that asks us to extend the values we teach our children to our politics (Ibid). 

As discussed in an article published by Princeton University’s political journal, the war between the Arendellians and the Northuldra 

is dramatically depicted, and the latter symbolizes the Sámi people who have been persecuted in the Scandinavian history (Markley, 

2020). So why did Disney seek to depict such a military confrontation in the animated film basically designed for young audience 

in the world? From the perspective of political correctness, it can be argued that Disney attempted to emphasize the significance 

of multiculturalism and show respect for the indigenous cultures, while critically reviewing the history of colonialism (Frankel, 2019). 

Notably, it has been observed that whereas a dam that the Arendellians gave to the Northuldra as a taken of amity is a symbol of 

betrayal, false peace, and colonization. It has been discussed that the destruction of the dam in the film symbolizes reparation for 

the indigenous people and decolonization (Ristola, 2020). In this respect, Anna sings a song, “The Next Right Thing” in the film, 

and the right thing is considered to be the destruction of the dam in order to restore the peace between the two parties (Harper, 

2019). As a matter of fact, the Sámi people who are traditionally reindeer herders have been politically oppressed and culturally 
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discriminated against since the 1800s. They underwent “forced sterilization programs, segregation, scientific study and ethnic 

discrimination and prevented from speaking their indigenous languages” and lost their lands by the settlement (Marshall, 2019). 

 

Moreover, it is logical to infer that the dam in the film is based on the 

Atla Dam built near the Atla River in Finmark of northern Norway 

where the Sámi people utilized for wild salmon fishing and reindeer 

herding as shown in Figure 1 (Briggs, 2006: 152). The Sámi people 

expressed their objection to the creation of the dam by conducting 

hunger strikes outside the Norwegian Parliament in Oslo. Although 

their protests to stop the dam construction was unsuccessful, this 

controversy drew international attention regarding the right of the 

indigenous people, and eventually led to the enactment of the 

Finnmark Act of 2005, which gave the Sámi people more rights over 

the country’s property (Callahan, 1979). In this sense, the depiction 

of the war between the two conflict parties and the destruction of 

the dam stem from the historically silenced conflict from the 

perspective of postcolonialism. Thus, Frozen II can be utilized as an 

educational tool to critically learn about war and colonialism, but at 

the same time, it can be a research case on the culture of the 

indigenous people in the Scandinavian Peninsula in the study of 

media and communication studies (Kvidal-Røvik and Cordes, 2020). 

 

7. Implications for Climate Change and Environment 

Protection 

 

In addition to the criticism against colonialism, Frozen film series 

contain a message of environment protection and indigenous 

ethics, including the complicated human and non-human 

relationship (Huuki and Kyrölä, 2023). It has to be noted that 

researchers and observers of political correctness could be rather 

argumentative, when it came to “environment” (Mathiesen, 2004), 

and some critics might feel that environment is beyond the scope of 

the analysis of political correctness. Yet, it is fair to argue that “climate 

change” cannot be “depoliticized” (Moneer, 2024), and hence, it is important to examine implications of the Frozen film series for 

climate change and environment protection. In Japan, Studio Ghibli has created animated films that conveyed messages for 

environment protection and coexistence between human beings and non-human creatures (Akimoto, 2014). Likewise, Disney has 

made efforts to create animated films from the perspective of “ecocriticism” and it attempted to shed light on the importance of 

nature on the earth in Frozen film series (Midkiff and Austin, 2021). In Frozen and Frozen II, a “forest of mature trees blazing with 

autumnal colors, stormy winter seas, a glacier’s ice caves, a reindeer stampede” are depicted to stir up a feeling of reverence of 

audience (Mayer, 2019). In the opening scene of Frozen II, the father of Anna and Elsa, Agnarr, tells his little daughters about the 

four elemental spirits: earth, air, fire, and water, which protect the forest in cooperation with the people of the Northuldra (Ibid). 

The depiction of the nature and the mention of the five elemental spirits conveys a message for climate protection as well as 

climate justice as observed in some earlier studies (Ibid). 

 

It is evident that Disney’s Frozen II portrayed ecological concerns and environmental ethics in the animated film as pointed out by 

Thamizhini Nagarajan, an assistant professor at Thiruvalluvar University (Nagarajan, 2021). Other researchers, such as Artanti Eka 

Ellasari Putri and Pratiwi Retnaningdyah investigated Frozen II in the light of “ecofeminism” by concentrating on the relationship 

between women and nature in the film, arguing that the film contains a message that women can become a leader in environment 

protection in order to overcome environmental exploitation and nature destruction (Putri and Retnaningdyah, 2021). Since the 

film reflects implications for climate change, especially with the scene where Elsa turns everything into ice at her coronation, Frozen 

II has been utilized as an educational tool at some universities, including Louisiana State University, in the world (Shepherd, 2019). 

 

Unlike other Disney animation films, it has been pointed out that there is no particular villain in Frozen II. Instead of fighting villains, 

Anna and Elsa in Frozen II confront with climate change as a problem to be solved for the harmony between human and the 

environment. This film does not show explicit solutions to “build popular support and political will for climate action or replace 

fossil fuel infrastructure” (McGinn, 2019), but its educational implications for climate and environment protection is profound 

enough to influence the audience around the globe. Notably, the climate change in the film represents human-caused natural 

Note: The Atla Dam is located in south part of Atla,  

Finmark, northern Norway ((Briggs, 2006: 152). 

Figure 1: Map of the Scandinavian Peninsula 
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disasters, and it is sorted out by the female protagonists at the end of the film. Therefore, the Frozen film series deliver an “eco-

feminist” message especially for female audience (Buck and Lee, 2013), and message of climate and environment justice by 

visualizing the significance of ecological restoration (Buck and Lee, 2019). 

 

In addition, a message of climate change and environment protection can be seen in another spin-off film, Olaf’s Frozen Adventure 

(2017) as well. Olaf’s buttons are made from “coal”, and it would remind environment activists of environmentally unfriendly fossil 

fuel. The coal buttons of Olaf are nothing more than an irony because Olaf as a snow man cannot exist with heat that melts him. 

More explicitly, Olaf satirically says to a family in preparation for a Christmas tree that “You cut down the tree, and then you dress 

its corpse with candles” (IMDb. 1990-2025e). Olaf’s remark comically implies that human beings emit carbon dioxide with the 

candles while destroying the trees for the sake of Christmas. As a snow man, Olaf is supposed to melt inside the sauna, which can 

be regarded as a symbol of global warming stemming from the carbon dioxide emission. All these aspects in the Frozen film series 

indicate that Disney intends to send messages of climate and environment protection toward the goals of the Paris Agreement 

(Walt Disney Company, 2024). 

 

8. Conclusion 

 

This article has examined the gender representation, racial diversity, postcolonial reparation, and environment protection in 

Disney’s Frozen (2013), Olaf’s Frozen Adventure (2017), and Frozen II (2019). Although there exists Disney’s live-action adaptation, 

this article excluded it from the scope of analysis as it is merely a parody of the original animated film (IMDb, 1990-2025f). Likewise, 

another live-action adaptation has been reportedly under production, but it is also beyond the scope of this research (Novack, 

2025). First, this article confirmed that Disney’s Frozen was inspired by Andersen’s The Snow Queen, but Disney’s animated 

adaptations have been influenced by the feminist philosophy as well as political correctness. The feminist influence was salient in 

Frozen in which the nature of love is different from that of previous Disney princess movies. Although Anna falls into Hans at first 

sight, she realizes that the romance is not sustainable because of the betrayal of Hans who takes advantage of the status of Anna 

in pursuit of power. Anna becomes aware of the importance of love for her sister, Elsa, rather than the heterosexual romance. 

 

Second, it was examined that Elsa is depicted as an asexual princess and queen throughout the Frozen film series. Since Elsa does 

not come out her sexual preference whatsoever, it has been speculated in the LGBTQ community that she is a queer queen. Also, 

“#Get Elsa a Girlfriend” movement occurred requesting Disney to produce more LGBTQ heroines for gender diversity. Although 

Elsa does not have a girlfriend in Frozen II, the role of Elsa has placed considerable influence over the gender diversity not only in 

the LBGTQ community but also in the mass media worldwide. As argued in this article, it is noteworthy that Disney’s Frozen film 

series themselves can be regarded as in the fourth wave feminism, regardless of the successfulness of the “#Get Elsa a Girlfriend” 

movement in Frozen III to be released in 2027 (IMDb, 1990-2025c). 

 

Third, the Frozen film series became a source of racial controversy, and critics argued that the film series are Disney’s whitewash in 

the current filmmaking culture. In fact, some racial discrimination incidents were reported just because the two main protagonists 

are white princesses rather than colored ordinary people. Still, Disney took racial diversity into consideration by depicting the Sámi 

people, particularly in Frozen II. Kristof in Frozen has already exhibited the characteristics of the Sámi, but the main theme of Frozen 

II was directed at the complicated relationship between the Arendellians and the Northuldra. In the filmmaking process, Disney 

representatives consulted with the Sámi community and hence succeeded in achieving a certain degree of racial diversity in Frozen 

II. Although critics might point out that Disney intentionally changed Andersen’s original story as a princess story which is a “royal 

family” story, it is fair to consider that Disney intended to overcome the “patriarchal monarchy” in the Frozen film series (Lévai, 

2014). Consulting with concerned communities is what Disney attempted in the filmmaking process of the live-action remake of 

Aladdin (2019) as pointed out in earlier research on Disney’s political correctness (Akimoto, 2025). 

 

Fourth, this article reviews Frozen II from the postcolonial perspective, by shedding light on the war memory and colonialism of 

the people of the Northuldra who symbolize the Sámi people who have been politically, culturally, and racially discriminated 

against in the Scandinavian history. The destruction of the dam in Frozen II has a symbolical implication for the history of the Sámi 

people who were opposed to the construction of the Atla Dam by which their salmon fishing and reindeer herbing culture was 

affected and damaged. These depictions on the indigenous people in Scandinavia indicate that Disney sought to enlighten 

audience of the film regarding the right of oppressed and persecuted indigenous people. In this sense, the film series can be 

categorized as postcolonial and cross-cultural related animation films, which contain profound implications for war and peace. 

 

Finally, this article has revealed that Disney had paid special attention to climate change and environment protection through the 

creation of the Frozen film series. All these feminist aspects, gender representation, LGBTQ elements, racial diversity, antiwar and 

anti-colonialism, and environment protection in the Frozen film series substantiate that Disney has respected political correctness 

and produced animation and live-action films in the changing filmmaking culture. In conclusion, it can be argued that Disney’s 
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Frozen film series can be regarded as significant masterpieces that depicted Disney’s philosophy and policy on political correctness 

in the midst of the fourth wave feminism that has influenced the transforming the media culture around the globe. 

 

Funding: This research received no external funding.  
Conflicts of Interest: The authors declare no conflict of interest. 
Publisher’s Note: All claims expressed in this article are solely those of the authors and do not necessarily represent those of 

their affiliated organizations, or those of the publisher, the editors and the reviewers.  

 

References 

[1] Abate, Michelle Ann. 2019. “Do You Want to Build on a Racist Tradition?”: Olaf from Disney’s Frozen and Blackface Minstrelsy”. 

Journal of Popular Culture. Vol. 52, No. 5, pp. 1058-1080. 

[2] ABC News Australia. 2015. June 26. “Frozen’s Queen Elsa Sends Special Message of Support to 3yo Samara Muir Racially Abused 

in Melbourne”.  

https://www.abc.net.au/news/2015-06-26/frozen-queen-elsa-sends-support-3yo-racially-abused-melbourne/6575858 

[3] Akimoto, Daisuke. 2014. “Learning Peace and Coexistence with Nature through Animation: Nausicaä of the Valley of the Wind”. 

Ritsumeikan Journal of Asia Pacific Studies. Vol. 33, pp. 54-63. 

[4] Akimoto, Daisuke. 2025. “Beyond Orientalism? Evolving Political Correctness in Disney’s Live-Action Film Aladdin (2019)”. 

International Journal of Linguistics, Literature and Translation. Vol. 8, No. 4, pp. 107-116. 

[5] Alsaraireh, Mohammad Yousef, Manvender Kaur Sarjit Singh, and Hafizah Hajimia. 2020. “Critical Discourse Analysis of Gender 

Representation of Male and Female Characters in the Animation Movie, FROZEN”. LINGUISTICA ANTVERPIENSIA. Issue 1, pp. 

104-121. 

[6] Arctic Council. 2020. January 23. “Behind the Scenes of Frozen 2: How Sámi Representatives Cooperated with Disney”. 

https://arctic-council.org/news/behind-the-scenes-of-frozen-2-how-saami-representatives-cooperated-with-disney/ 

[7] Arnold, Larisa, McKenna Seidl, and Ariel Deloney. 2015. “Hegemony, Gender Stereotypes and Disney: A Content Analysis of 

Frozen and Snow White”. Concordia Journal of Communication Research. Vol. 2, Article 1, pp. 1-24. 

[8] BBC News. 2014. March 27. “Disney’s Frozen and the ‘Gay Agenda’”.  

https://www.bbc.com/news/blogs-echochambers-26759342 

[9] Bhandari, Pritha. 2025. “What Is Qualitative Research? | Methods & Examples”. Scribbr. January 14.  

https://www.scribbr.com/methodology/qualitative-research/ 

[10] Box Office Mojo. 2025a. “Frozen”. https://www.boxofficemojo.com/title/tt2294629/  

[11] Box Office Mojo. 2025b. “Frozen II”. https://www.boxofficemojo.com/release/rl2424210945/ 

[12] Bradshaw, Peter. 2013. “Review: Frozen”. The Guardian. December 5.  

https://www.theguardian.com/film/2013/dec/05/frozen-review 

[13] Briggs, Chad M. 2006. “Science, Local Knowledge and Exclusionary Practices: Lessons from the Alta Dam Case”. Norsk 

Geografisk Tidsskrift Norwegian Journal of Geography. Vol. 60, pp. 149-160. 

[14] Buck, Chris and Jennifer Lee. 2013. “Frozen”. Climate Lit. https://www.climatelit.org/literature/frozen/  

[15] Buck, Chris and Jennifer Lee. 2019. “Frozen II”. Climate Lit. https://www.climatelit.org/literature/frozen-2/  

[16] Butler, Payton E. 2016. “Why Do Boys Love Frozen, a Disney Princess Movie?”. Butler Journal of Undergraduate Research. Vol. 

2, pp. 231-239. 

[17] Callahan, Sophia. 1979. “The Alta Dam Controversy”. Environment and Society Portal.  

https://www.environmentandsociety.org/tools/keywords/alta-dam-controversy 

[18] Cambridge Dictionary. 2025a. “Feminism”. Cambridge University Press.  

https://dictionary.cambridge.org/us/dictionary/english/feminism 

[19] Cambridge Dictionary. 2025b. “Political Correctness”. Cambridge University Press.  

https://dictionary.cambridge.org/dictionary/english/political-correctness 

[20] Denham, Jess. 2014. “Disney’s Frozen Is ‘Very Evil’ Gay Propaganda, Says Christian Pastor”. The Independent. March 13. 

https://www.independent.co.uk/arts-entertainment/films/news/disney-s-frozen-is-very-evil-gay-propaganda-says-christian-

pastor-9189043.html 

[21] Disney Fandom. 2025. “Frozen”. https://disney.fandom.com/wiki/Frozen 

[22] Duffy, Nick. 2018. “Frozen Director Responds to Fans Who Think Elsa Is Gay”. Pink News. February 27.  

https://www.thepinknews.com/2018/02/27/frozen-director-responds-to-fans-who-think-elsa-is-gay/ 

[23] Ely, Robin J., Debra Meyerson, and Martin N. Davidson. 2006. “Rethinking Political Correctness”. Harvard Business Review. 

September. https://hbr.org/2006/09/rethinking-political-correctness 

[24] Fleary, Sinai. 2022. “My Child Was Frozen out of Frozen for Being Black”. Voice. February 2. 

    https://www.voice-online.co.uk/news/exclusive-news/2022/02/02/my-child-was-frozen-out-of-frozen-for-being-black/  

https://www.abc.net.au/news/2015-06-26/frozen-queen-elsa-sends-support-3yo-racially-abused-melbourne/6575858
https://arctic-council.org/news/behind-the-scenes-of-frozen-2-how-saami-representatives-cooperated-with-disney/
https://www.bbc.com/news/blogs-echochambers-26759342
https://www.scribbr.com/methodology/qualitative-research/
https://www.boxofficemojo.com/title/tt2294629/
https://www.boxofficemojo.com/release/rl2424210945/
https://www.theguardian.com/film/2013/dec/05/frozen-review
https://www.climatelit.org/literature/frozen/
https://www.climatelit.org/literature/frozen-2/
https://www.environmentandsociety.org/tools/keywords/alta-dam-controversy
https://dictionary.cambridge.org/us/dictionary/english/feminism
https://dictionary.cambridge.org/dictionary/english/political-correctness
https://www.independent.co.uk/arts-entertainment/films/news/disney-s-frozen-is-very-evil-gay-propaganda-says-christian-pastor-9189043.html
https://www.independent.co.uk/arts-entertainment/films/news/disney-s-frozen-is-very-evil-gay-propaganda-says-christian-pastor-9189043.html
https://disney.fandom.com/wiki/Frozen
https://www.thepinknews.com/2018/02/27/frozen-director-responds-to-fans-who-think-elsa-is-gay/
https://hbr.org/2006/09/rethinking-political-correctness
https://www.voice-online.co.uk/news/exclusive-news/2022/02/02/my-child-was-frozen-out-of-frozen-for-being-black/


JGCS 6(2): 20-31 

 

Page | 29  

[25] Fonneland, Trude. 2020. “Religion-Making in the Disney Feature Film, Frozen II: Indigenous Religion and Dynamics of Agency”. 

Religion. Vol. 11, Issue 9, pp. 1-14. 

[26] Frankel, Valerie Estelle. 2019. “Elsa and the Answer to Colonialism”. Medium. December 11. https://cosgrrrl.com/elsa-and-the-

answer-to-colonialism-considering-the-twenty-first-century-message-of-frozen-ii-54354529e422 

 

[27] Fuller, Kelsey A. 2020. “‘Reindeer Are Better than People’: Indigenous Representation in Disney’s Frozen”. Rocky Mountain 

Society for Music Theory. https://arts.unco.edu/music/rocky-mountain-society-music-theory/2020_conference_fuller.pdf 

[28] Galtung, Johan. 1969. “Violence, Peace, and Peace Research”. Journal of Peace Research. Vol. 6, No. 3, pp. 167-191. 

[29] Galtung, Johan. 1972. “A Structural Theory of Imperialism”. The African Review: A Journal of African Politics, Development and 

International Affairs. Vol. 1, No. 4, pp. 93-138. 

[30] Galtung, Johan. 1990. “Cultural Violence”. Journal of Peace Research. Vol. 27, No. 3, pp. 291-305. 

[31] Garabedian, Juliana. 2014. “Animating Gender Roles: How Disney Is Redefining the Modern Princess.” James Madison 

Undergraduate Research Journal. Vol. 2, No. 1, pp. 22-25. 

[32] González, María Pilar León, Álvaro Infantes Paniagua, Tracey Thornborrow, and Onofre Contreras Jordán. 2020. “Associations 

Between Media Representations of Physical, Personality, and Social Attributes by Gender: A Content Analysis of Children’s 

Animated Film Characters”. International Journal of Communication. Vol. 14, pp. 6026-6048. 

[33] Harper, Shelby. 2019. “Why Spare the Colonial Kingdom? A Critical Review of Frozen II”. Inquire Publication. November 29. 

https://inquirepublication.com/why-spare-the-colonial-kingdom-a-critical-review-of-frozen-ii/ 

[34] Harvard Library. 2025a. “Library Research Guide for the History of Science: Introduction (What Is a Secondary Source?)”. Last 

updated May 23. https://guides.library.harvard.edu/HistSciInfo/secondary  

[35] Harvard Library. 2025b. “Library Research Guide for the History of Science: Introduction (What Is a Primary Source?)”. Last 

updated May 23. https://guides.library.harvard.edu/HistSciInfo/primary 

[36] Hollywood Reporter. 2014. January 16. “Critics’ Choice Awards: The Winners”.  

https://www.hollywoodreporter.com/news/general-news/2014-critics-choice-awards-winners-671707/ 

[37] Huuki, Tuija and Kata Kyrölä. 2023. “‘Show Yourself’: Indigenous Ethics, Sámi Cosmologies and Decolonial Queer Pedagogies 

of Frozen 2”. Gender and Education. Vol. 35, No. 2, pp. 171-185. 

[38] IMDb. 1990-2025a. “Frozen”. https://www.imdb.com/title/tt2294629/  

[39] IMDb. 1990-2025b. “Frozen II”. https://www.imdb.com/title/tt4520988/  

[40] IMDb. 1990-2025c. “Frozen III”. https://www.imdb.com/title/tt26680923/ 

[41] IMDb. 1990-2025d. “The Snow Queen”. https://www.imdb.com/title/tt2243621/ 

[42] IMDb. 1990-2025e. “Olaf’s Frozen Adventure”. https://www.imdb.com/title/tt5452780/ 

[43] IMDb. 1990-2025f. “Live Action Frozen with Bella Thorne and Mae Whitman (2015)”. https://www.imdb.com/title/tt4519084/ 

[44] Ishii, Mayu. 2020. “Anderusen Dowa no ‘Setsunasa’ nitsuite (Regarding ‘Bittersweetness’ in Andersen’s Fairytales)”. Thesis 

Submitted to Tokyo University Information Sciences. 

[45] Jafar, Afshan. 2014. “Disney’s Frozen: A Lukewarm Attempt at Feminism”. Gender & Society. September 5.  

https://gendersociety.wordpress.com/2014/09/05/disneys-frozen-a-lukewarm-attempt-at-feminism/ 

[46] James, Emily St. 2019. “Why Elsa from Frozen Is a Queer Icon — and Why Disney Won’t Embrace That Idea”. Vox. November 

23. https://www.vox.com/culture/2019/11/22/20975178/frozen-2-elsa-girlfriend-lesbian-queer-review 

[47] Jessen, Mads Sohl, Marina Balina, Ben Hellman, Johs. Norregaard Frandsen, eds. 2020. Hans Christian Andersen in Russia. 

Odense: University Press of Southern Denmark. 

[48] Kakroda, Nehal and Nagendra Ambedkar Sole. 2023. “Through the Lens of Feminism: Concept, Origin and the Four Waves”. 

International Journal of Political Science. Vol. 9, No. 2, pp. 87-94. 

[49] Kamise, Yumiko and Yuko Sasaki. 2016. “The Transition of Gender Role Portrayed in Disney Princess Movies: Quantitative 

Analysis Focusing on Agency of Princesses”. Rissho University Departmental Bulletin Paper. Vol. 7, pp. 13-23 

[50] Kelly, Kaitlin. 2019. “Disney’s Frozen vs Disney Gender Roles”. Medium. November 21.  

https://medium.com/@caitlink007/disneys-frozen-vs-disney-gender-roles-90fd647c4c1b 

[51] King, Charlie. 2025. “99% of Disney Shareholders Reject Anti-DEI Proposal”. Sustainability. March 22.  

https://sustainabilitymag.com/articles/99-of-disney-shareholders-reject-anti-dei-proposal 

[52] Krippendorff, Klaus. 2004. Content Analysis: An Introduction to Its Methodology. California: Sage Publications. 

[53] Krugman, Paul. 2012. “The New Political Correctness”. New York Times. May 26.  

https://archive.nytimes.com/krugman.blogs.nytimes.com/2012/05/26/the-new-political-correctness/ 

[54] Kvidal-Røvik, Trine and Ashley Cordes. 2020. “Into the Unknown (Amas Mu Vuordá)? Listening to Indigenous Voices on the 

Meanings of Disney’s Frozen 2 (Jikŋon 2)”. Journal of International and Intercultural Communication. Vol. 15, Issue 1, pp. 17-35. 

[55] Langston, Stephen. 2023. “How Frozen Became the Catalyst for Disney’s Shift from Male-centric Tales”. The Conversation. 

November 30. https://theconversation.com/how-frozen-became-the-catalyst-for-disneys-shift-from-male-centric-tales-

218615 

https://cosgrrrl.com/elsa-and-the-answer-to-colonialism-considering-the-twenty-first-century-message-of-frozen-ii-54354529e422
https://cosgrrrl.com/elsa-and-the-answer-to-colonialism-considering-the-twenty-first-century-message-of-frozen-ii-54354529e422
https://arts.unco.edu/music/rocky-mountain-society-music-theory/2020_conference_fuller.pdf
https://inquirepublication.com/why-spare-the-colonial-kingdom-a-critical-review-of-frozen-ii/
https://guides.library.harvard.edu/HistSciInfo/secondary
https://guides.library.harvard.edu/HistSciInfo/primary
https://www.hollywoodreporter.com/news/general-news/2014-critics-choice-awards-winners-671707/
https://www.imdb.com/title/tt2294629/
https://www.imdb.com/title/tt4520988/
https://www.imdb.com/title/tt26680923/
https://www.imdb.com/title/tt2243621/
https://www.imdb.com/title/tt5452780/
https://www.imdb.com/title/tt4519084/
https://gendersociety.wordpress.com/2014/09/05/disneys-frozen-a-lukewarm-attempt-at-feminism/
https://www.vox.com/culture/2019/11/22/20975178/frozen-2-elsa-girlfriend-lesbian-queer-review
https://medium.com/@caitlink007/disneys-frozen-vs-disney-gender-roles-90fd647c4c1b
https://sustainabilitymag.com/articles/99-of-disney-shareholders-reject-anti-dei-proposal
https://archive.nytimes.com/krugman.blogs.nytimes.com/2012/05/26/the-new-political-correctness/
https://theconversation.com/how-frozen-became-the-catalyst-for-disneys-shift-from-male-centric-tales-218615
https://theconversation.com/how-frozen-became-the-catalyst-for-disneys-shift-from-male-centric-tales-218615


Gender, Politics and War in Disney’s Frozen Film Series 

Page | 30  

[56] Lavoie, Elizabeth Marie. 2008. “A Content Analysis of Disney Animated Films: Identifying Teachable Moments for Parents”. 

Master of Science Thesis submitted to the University of Maine. Electronic Theses and Dissertations. 1195. 

[57] Law, Michelle. 2014. “Sisters Doin’ It for Themselves: Frozen and the Evolution of the Disney Heroine”. Screen Education. No. 

74, p. 23. 

[58] Lazar, Michelle M. 2007. “Feminist Critical Discourse Analysis: Articulating a Feminist Discourse Praxis”. Critical Discourse Studies. 

Vol. 4, No. 2, pp. 141-164. 

[59] Lévai, Jessica. 2014. “The Hidden Anti-Monarchial Message of Disney’s Frozen”. Overthinking It. September 22.  

https://www.overthinkingit.com/2014/09/22/disney-frozen-monarchy/ 

[60] Llompart, Auba and Lydia Brugué. 2020. “The Snow Queer? Female Characterization in Walt Disney’s Frozen”. Adaptation. Vol. 

13, Issue 1, pp. 98–112. 

[61] Los Angeles Times. 2014. January 1. “Annie Awards 2014: Complete List of Winners and Nominees”.  

https://www.latimes.com/entertainment/movies/moviesnow/la-et-mn-complete-list-of-2013-annie-award-noms-20131202-

story.html#axzz2sTG8rWoA 

[62] Low, Katherine. 2021. “Paganism, Goddess Spirituality, and Elsa in Disney’s Frozen 2”. Journal of Religion and Popular Culture. 

Vol. 33, Issue 2, pp. 89-104. 

[63] Lowman, Rob. 2017. “Unfreezing ‘Frozen:’ The Making of the Newest Fairy Tale in 3D by Disney”. Los Angeles Daily News. 

August 27. https://www.dailynews.com/2013/11/19/unfreezing-frozen-the-making-of-the-newest-fairy-tale-in-3d-by-disney/ 

[64] Mahdawi, Arwa. 2018. “Elsa from Frozen Could Be a Lesbian? Cue the Outrage”. The Guardian. March 4.  

https://www.theguardian.com/commentisfree/2018/mar/04/elsa-frozen-lesbian-cue-the-outrage 

[65] Mancusi, Mari and Grace Lee. 2020. Frozen 2: Dangerous Secrets: The Story of Iduna and Agnarr. Glendale, California: Disney 

Press. 

[66] Margolis, Eleanor. 2019. “Frozen Out: Why the Desperate Need for Elsa to Be a Lesbian?” The Telegraph. November 22. 

https://www.telegraph.co.uk/films/0/disney-frozen-2-desperate-need-elsa-lesbian/ 

[67] Markley, Jane. 2020. “Frozen II: Writing Colonialism”. The Prog. February 18. https://theprincetonprogressive.com/frozen-2-

writing-colonialism/ 

[68] Marshall, Emily Zobel. 2019. “Frozen 2’s Postcolonial Plotline: Is It All a Bit of a Charade?” The Conversation. December 18. 

https://theconversation.com/frozen-2s-postcolonial-plotline-is-it-all-a-bit-of-a-charade-127981 

[69] Mason, Jessica. 2019. “So, Did Disney Give Elsa a Girlfriend in Frozen II?” The Mary Sue. November 25.  

https://www.themarysue.com/so-did-disney-give-elsa-a-girlfriend-in-frozen-ii/ 

[70] Mathiesen, M. Mihkel. 2004. Global Warming in a Politically Correct Climate: How Truth Became Controversial. Indiana. 

iUniverse. 

[71] Maxim, Paul S. 1999. Quantitative Research Methods in the Social Sciences. Oxford: Oxford University Press. 

[72] Mayer, So. 2019. “Generation Snowflake: Frozen II and the Quest for Climate Justice”. Sight and Sound. December 12. 

https://www.bfi.org.uk/sight-and-sound/features/generation-snowflake-frozen-ii-quest-climate-justice 

[73] McGinn, Miyo. 2019. “In ‘Frozen II,’ Anna and Elsa Fight Climate Change Instead of Bad Guys”. Grist. December 6. 

https://grist.org/climate/in-frozen-ii-anna-and-elsa-fight-climate-change-instead-of-bad-guys/ 

[74] Merry, Stephanie. 2013. “Frozen Movie Review: Kristen Bell and Idina Menzel Dazzle in Disney’s Latest”. Washington Post. 

November 26. https://www.washingtonpost.com/goingoutguide/movies/frozen-movie-review-kristen-bell-and-idina-menzel-

dazzle-in-disneys-latest/2013/11/26/3b030292-5390-11e3-9fe0-fd2ca728e67c_story.html 

[75] Midkiff, Emily and Sara Austin. 2021. “The Disneyfication of Climate Crisis: Negotiating Responsibility and Climate Action in 

Frozen, Moana, and Frozen 2”. The Lion and the Unicorn. Vol. 45, No. 2, pp. 154-171. 

[76] Mohajan, Haradhan. 2022. “An Overview on the Feminism and Its Categories”. Research and Advances in Education. Vol. 1, No. 

3, pp. 1-40. 

[77] Moneer, Zenia. 2024. “Why Climate Change Cannot Be Depoliticized”. Earth.org. October 24. https://earth.org/why-climate-

change-cannot-be-depoliticized/ 

[78] Morris, Chris. 2014. “Grammy Nominations: Sam Smith, Beyonce Lead the Pack”. Variety. December 5. 

https://variety.com/2014/music/news/grammy-nominations-full-list-1201371990/ 

[79] Muir, Robyn. 2023. The Disney Princess Phenomenon: A Feminist Analysis. Bristol: Bristol University Press. 

[80] Mujam, Retno, Mega Wulandari, and Deasy Ekawati. 2016. “Gender Sensitive Messages Delivered in the Disney Movie Frozen”. 

Sanata Dharma University. https://repository.usd.ac.id/8808/1/3053_Penelitian20161.pdf 

[81] Nagarajan, Thamizhini. 2021. “Ecofeminism vs Deep Ecology: Ecocritical Analysis of Walt Disney’s Frozen and Frozen II”. 

International Journal of Emerging Trends & Technology in Computer Science. Vol. 8, No. 10, pp. 636-649. 

[82] Nippon Television Network Corporation. 2024. November 8. “Winter Season Has Arrived. Winter Disney Movies Three Week 

in a Row”. https://kinro.ntv.co.jp/article/detail/20241108 

[83] Novack, Sara. 2025. “A Live-Action Remake of This Disney Movie Would Easily Outgross The Lion King, and It Shouldn’t Take 

Long before It Happens”. Screen Rant. February 20. https://screenrant.com/frozen-live-action-remake-outgross-lion-king-op-

ed/ 

https://www.overthinkingit.com/2014/09/22/disney-frozen-monarchy/
https://www.latimes.com/entertainment/movies/moviesnow/la-et-mn-complete-list-of-2013-annie-award-noms-20131202-story.html#axzz2sTG8rWoA
https://www.latimes.com/entertainment/movies/moviesnow/la-et-mn-complete-list-of-2013-annie-award-noms-20131202-story.html#axzz2sTG8rWoA
https://www.dailynews.com/2013/11/19/unfreezing-frozen-the-making-of-the-newest-fairy-tale-in-3d-by-disney/
https://www.theguardian.com/commentisfree/2018/mar/04/elsa-frozen-lesbian-cue-the-outrage
https://www.telegraph.co.uk/films/0/disney-frozen-2-desperate-need-elsa-lesbian/
https://theprincetonprogressive.com/frozen-2-writing-colonialism/
https://theprincetonprogressive.com/frozen-2-writing-colonialism/
https://theconversation.com/frozen-2s-postcolonial-plotline-is-it-all-a-bit-of-a-charade-127981
https://www.themarysue.com/so-did-disney-give-elsa-a-girlfriend-in-frozen-ii/
https://www.bfi.org.uk/sight-and-sound/features/generation-snowflake-frozen-ii-quest-climate-justice
https://grist.org/climate/in-frozen-ii-anna-and-elsa-fight-climate-change-instead-of-bad-guys/
https://www.washingtonpost.com/goingoutguide/movies/frozen-movie-review-kristen-bell-and-idina-menzel-dazzle-in-disneys-latest/2013/11/26/3b030292-5390-11e3-9fe0-fd2ca728e67c_story.html
https://www.washingtonpost.com/goingoutguide/movies/frozen-movie-review-kristen-bell-and-idina-menzel-dazzle-in-disneys-latest/2013/11/26/3b030292-5390-11e3-9fe0-fd2ca728e67c_story.html
https://earth.org/why-climate-change-cannot-be-depoliticized/
https://earth.org/why-climate-change-cannot-be-depoliticized/
https://variety.com/2014/music/news/grammy-nominations-full-list-1201371990/
https://repository.usd.ac.id/8808/1/3053_Penelitian20161.pdf
https://kinro.ntv.co.jp/article/detail/20241108
https://screenrant.com/frozen-live-action-remake-outgross-lion-king-op-ed/
https://screenrant.com/frozen-live-action-remake-outgross-lion-king-op-ed/


JGCS 6(2): 20-31 

 

Page | 31  

[84] Oricon News. 2019. September 10. “Asagaya Shimai no ‘Anayuki’ Kosupure ni ‘Saiko’ ‘Tamaran’ no Koe (Asayaga Sisters in 

Costume of Anna and Elsa of Frozen. Fans Shout ‘Awesome’ and ‘Adorable’)”. https://www.oricon.co.jp/news/2144127/full/ 

[85] Pallant, Chris. 2011. Demystifying Disney: A History of Disney Feature Animation. New York: Bloomsbury. 

[86] Pekantytär, Niina. 2020. “Frozen 2, The Sami Culture and Scandinavian Myths”. Medium. February 4.  

https://littlewomen.medium.com/frozen-2-the-sami-culture-and-scandinavian-myths-5ed9a8108b40 

[87] Putri, Artanti Eka Ellasari and Pratiwi Retnaningdyah. 2021. “Women’s Role in Overcoming Nature Exploitation in Disney Movie 

Frozen II”. Journal of Language and Literature. Vol. 7, No. 2, pp. 129-142. 

[88] Ramaswamy, Chitra. 2016. “What Frozen Needs Is a Lesbian Elsa”. The Guardian. May 4.  

https://www.theguardian.com/commentisfree/2016/may/04/frozen-elsa-first-lesbian-disney-princess-lgbt 

[89] Ristola, Jacqueline. 2020. “‘Frozen II’ and the Material Necessity of Decolonization”. Animation Studies 2.0. January 13. 

https://blog.animationstudies.org/?p=3431 

[90] Rogers, Anna S. 2019. “Are Disney Characters ‘Frozen’ in Stereotypes? An Intersectional Analysis of Frozen”. Education Sciences 

& Society. Vol. 10, No. 2, pp. 23-41. 

[91] Roper, Cynthia. 2025. “Political Correctness”. Britanica. May 22.  

https://www.britannica.com/topic/freedom-of-speech 

[92] Rudloff, Maja. 2016. “(Post)feminist Paradoxes: The Sensibilities of Gender Representation in Disney’s Frozen”. Outskirts. Vol. 

35, pp. 1-20. 

[93] Sandras, Dakota J. and Kristen Hoerl. 2024. “The Next [White] Thing: Neocolonial White Feminism in Disney’s Frozen II”. Critical 

Studies in Media Communication. Vol. 41, Issue 2, pp. 105-120. 

[94] Satia, Priya. 2019. “Frozen II Isn’t Just a Cartoon. It’s a Brilliant Critique of Imperialism”. Washington Post. December 5. 

https://history.stanford.edu/news/frozen-ii-isnt-just-cartoon-its-brilliant-critique-imperialism 

[95] Shepherd, Marshal. 2019. “A Professor Used the Movie “Frozen” as a Climate Lesson: It Worked”. Forbes. November 21. 

https://www.forbes.com/sites/marshallshepherd/2019/11/21/a-professor-used-the-movie-frozen-as-a-climate-lessonit-

worked/ 

[96] Soviet Cartoons. 2025. “The Snow Queen, 1957”.  

https://soviet-cartoons.ucoz.org/publ/fairytailes/the_snow_queen_snezhnaja_koroleva_1957/2-1-0-12 

[97] Stanley, Faith. 2019. “Frozen 2: A Dangerous Allegory”. Medium. December 5.  

https://medium.com/@hopeandcharity9/frozen-2-a-dangerous-allegory-fd7662d55fe8 

[98] Streiff, Madeline and Lauren Dundes. 2017. “Frozen in Time: How Disney Gender-Stereotypes Its Most Powerful Princess”. 

Social Sciences. Vol. 6, No. 38, pp. 1-10. 

[99] Tokyo Disney Resort. 2024. “Anna and Elsa’s Frozen Journey”.  

https://www.tokyodisneyresort.jp/en/tds/attraction/detail/255/ 

[100] Tucker, Brooklyn. 2014. “‘Frozen’ Whitewash Controversy: Disney and Racism”. The Reflector. March 4.  

https://reflector-online.com/11112/opinion/frozen-whitewash-controversy-disney-and-racism/ 

[101] USA Today. 2014. January 12. “Golden Globes 2014: And the Winners Are...”.  

https://www.usatoday.com/story/life/people/2014/01/12/golden-globes-winners/4424169/ 

[102] Walt Disney Company. 2024. “2030 Environmental Goals”.  

https://impact.disney.com/app/uploads/Current/2030-Environmental-Goals-White-Paper-1.pdf 

[103] Wang, Caroline Y. 2025. “Re-imaging Empowered Princesshood against the Rise of the Fourth-Wave Feminism: A Thematic 

Study of Disney’s Princess Live-action Remakes”. International Journal of Disney Studies. Vol, No. 1, pp. 33-51. 

[104] Wenzel, Sarah. 2014. The Changing Role of Women in Disney’s Princess Movies. Feminism in the U.S. Norderstedt: Verlag. 

[105] Whitelocks, Sadie. 2013. “Angry Disney Fans Create Their Own Ethnic Princess after Latest Film Features ANOTHER ‘Generic’ 

White Female”. Daily Mail. July 3. https://www.dailymail.co.uk/femail/article-2353524/Angry-Disney-fans-create-ethnic-

princesses-latest-film-features-ANOTHER-generic-white-female.html 

[106] Widayanti, Sukasih Ratna and Kustinah. 2018. “Speech Act Analysis on Walt Disney Film Entitled ‘Frozen’ (A Pragmatic Study)”. 

Advances in Social Science, Education and Humanities Research. Vol. 166. 4th PRASASTI International Conference on Recent 

Linguistics Research (PRASASTI 2018), pp. 429-433. 

[107] Wu, Yan. 2020. “The Analysis of Elsa’s Growth from the Perspective of Ecofeminism”. Open Journal of Social Sciences. Vol. 8, 

No. 6, pp. 30-36. 

https://www.oricon.co.jp/news/2144127/full/
https://littlewomen.medium.com/frozen-2-the-sami-culture-and-scandinavian-myths-5ed9a8108b40
https://www.theguardian.com/commentisfree/2016/may/04/frozen-elsa-first-lesbian-disney-princess-lgbt
https://blog.animationstudies.org/?p=3431
https://www.britannica.com/topic/freedom-of-speech
https://history.stanford.edu/news/frozen-ii-isnt-just-cartoon-its-brilliant-critique-imperialism
https://www.forbes.com/sites/marshallshepherd/2019/11/21/a-professor-used-the-movie-frozen-as-a-climate-lessonit-worked/
https://www.forbes.com/sites/marshallshepherd/2019/11/21/a-professor-used-the-movie-frozen-as-a-climate-lessonit-worked/
https://soviet-cartoons.ucoz.org/publ/fairytailes/the_snow_queen_snezhnaja_koroleva_1957/2-1-0-12
https://medium.com/@hopeandcharity9/frozen-2-a-dangerous-allegory-fd7662d55fe8
https://www.tokyodisneyresort.jp/en/tds/attraction/detail/255/
https://reflector-online.com/11112/opinion/frozen-whitewash-controversy-disney-and-racism/
https://www.usatoday.com/story/life/people/2014/01/12/golden-globes-winners/4424169/
https://impact.disney.com/app/uploads/Current/2030-Environmental-Goals-White-Paper-1.pdf
https://www.dailymail.co.uk/femail/article-2353524/Angry-Disney-fans-create-ethnic-princesses-latest-film-features-ANOTHER-generic-white-female.html
https://www.dailymail.co.uk/femail/article-2353524/Angry-Disney-fans-create-ethnic-princesses-latest-film-features-ANOTHER-generic-white-female.html

