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| ABSTRACT

This research aimed to analyze the needs of lecturers and students regarding the need to do drama scripts transformation based
on Menteng Battle Verse, which was conducted at Sriwijaya University. The data collection of the needs analysis used interviews
and questionnaires, and the respondents were 1 lecturer teaching a Palembang Malay Traditional Theatre course and 57
students of Indonesian Language and Literature Education Sriwijaya University. This research applied qualitative and quantitative
research. Data analysis was carried out by reviewing the results of interviews and questionnaires. The components of the needs
analysis included (1) students’ knowledge of Menteng Battle Verse, (2) Students’ knowledge of the content of Menteng Battle
Verse, (3) students’ perspectives on the preservation of Menteng Battle Verse, and (4) drama script transformation based on
Menteng Battle Verse. In conclusion, the result of the needs analysis showed that the lecturer and students needed to do a
drama scripts transformation based on Menteng Battle Verse. The transformation was used as a pilot project for students to
write a drama script based on the Menteng Battle Verse in the Palembang Malay Traditional Theatre course.
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1. Introduction

Verse is an old type of poetry that originates from Persia. Verse began to enter Indonesia in the 15th century. When it was in
Indonesia, the content of the poetry had integrated or assimilated with Indonesian culture. However, in terms of characteristics,
poetry has a universal convention; namely, it is characterized by rhyme or the ending a-a-a-a, and each line contains 9,10, up to
12 syllables (Fang, 2016; Firmansyah et al., 2021; Jaya et al., 2019; Huda et al., 2018). When studied from an axiological perspective,
verse contains many moral values in life.

Ironically, nowadays, verse is no longer paid much attention by the younger generation. The basic reason is that the verse is
considered ancient and out of date, and the language is difficult to understand (Andani & Hasanuddin, 2019; Arfani, 2019;
Wulandari & Purwanto, 2020). This opinion is based on an initial survey of verse. As a result of respondents, data was obtained
that 95.8% of students knew the verse, and 60% of students had never read the verse. Thus, the verse has never been read by the
younger generation.

Various efforts have been made to maintain the existence of verse among the younger generation. One of them is the effort made
by transferring Cendawan Putih verse to children's stories (Oktovianny, 2005). Another effort is to include verse content in the
higher education curriculum. lgama (cited by Nurhayati et al., 2015) stated that the most effective way to preserve local culture,
including verse, is through education. Thus, the Indonesian Language Education Study Program, FKIP, Sriwijaya University,
presented verse in Palembang Malay Traditional Theater Course. The aim of this course was for students to be able to write drama
scripts based on Menteng Battle Verse (MBV). MBV itself was a type of verse which was currently known to be on the verge of
extinction because it was not known by people where the verse is known.
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The MBV was written by the secretary of Sultan Mahmud Badaruddin Il named, RM Rasip in Palembang. In terms of content, the
MBYV addresses the events of the Menteng Battle, which occurred in 1819-1821. The battle involved the Palembang Sultanate and
Dutch troops led by Edelheer Herman Warner Muntinghe (Idris, 2017). The original text of this verse was written in Malay Arabic
script, then in 1967, it was transcribed by Drs. Atja. The manuscript was originally published by the Jakarta National Museum and
republished by the State Museum of South Sumatera Province in 1994.

The theoretical device used to transform or, in simple terms, change a verse genre into a drama script is the theory of
transformation. The transformation theory is a change from one type of work to another (Damono, 2018). The changes can be
from one genre to another. Transformation involves how to translate, adapt, and transform a work into another work.
Transformation is used to express, achieve, or initiate other forms of media or work. Changes in genre adapt to the needs and
desires of society and the demands of the times. These changes also have characteristics and strengths for each genre (Meinati &
Rahmah, 2021). The new genre will experience changes in context and go through updates (Haryanto et al, 2022). The
transformation of many literary works into works that are in another form attracts attention because they provide variations or
adapt to audiences of other genres (Faisal et al.,, 2018; Nurhasanah, 2022; Raden et al., 2020).

In Indonesia and abroad, many artistic activists have attempted to change genre forms, especially in the film industry. For example,
one of the world-famous novels entitled The Mortal Instruments City of Bones, published in 2007, was made into a film in 2013 by
adapting it.

Conceptually needs analysis can be interpreted as an effort to see the extent of the subject's needs, shortcomings and wants for
the object in question (Nation & Macalister, 2010). Similarly, Dick et al. (2015) assert that needs analysis is a series of activities to
see the gap between expectations and reality. Need analysis is very important to group knowledge and initial goals related to the
learning process. The results of the needs analysis obtained become material for knowing the right way to choose and fulfill the
needs expected by students (Tanjung, 2019).

Various studies on needs analysis for drama scripts in learning have been carried out by Onas et al,, 2021 Simbolon et al., 2021
Oktarina et al. 2022 Nurhayati et al., 2022 Ratnawati et al., 2018 Ismail & Winarni, 2019. From these researches, it was concluded
that needs analysis was needed or important in designing and developing drama scripts through writing skills.

Research related to MBV done by Putri et al. (2022) showed that it was necessary to develop teaching materials in the form of E-
Modules using HTML 5 in the process of writing MBV-based drama scripts. Besides, Agustina et al. (2022) found that there was an
influence of the use of Macromedia Flash learning media on student learning outcomes in MBV-based drama performance
material. Moreover, Nurhayati et al. (2022) showed that students and lecturers needed learning media for performance based on
MBYV by balancing the content that will be used. Furthermore, Masri (2014) asserted that with the results of the use of Malay as
the official language, the use of vocabulary tends to die out because it is no longer used by current speakers within the chronolect
framework, in addition to the use of local dialects which are adopted from local vocabulary in several cases, and the use of Malay
greeting words appearing in greeting or mentioning the figure of the king or Sultan of Palembang.

In general, this research is different from previous research. This research was conducted to look at the needs of students who take
part in the Palembang Malay Traditional Theater Course regarding the transformation of MBV into drama scripts. Apart from that,
if the MBV is transformed into drama scripts, things must be maintained, and what things must be retained, added, and removed
from the drama script based on MBV?

Thus, MBV has an urgency to do the transformation into a drama script. Once again, this urgency was based on the fact that the
current MBV has begun to be forgotten and eroded by the times. From this background, this research aimed to determine the
needs of lecturers and students for drama scripts according to their knowledge and skills. The data from this needs analysis was
very useful in further studies on the development of drama scripts based on MBV. Information regarding the needs of this research
subject could be used as a reference for whether further studies would be continued or not. Moreover, the information from the
results of this research could be used as a reference in the process of developing drama scripts based on verse by looking at what
things are needed in the activity of transforming MBV into drama scripts.

2. Literature Review

2.1 Needs Analysis

Needs analysis is directed at the goals and processes of learning. It is carried out to find out what students need to learn and what
they want to learn, and it contains things that are relevant and useful for learning. Besides, it also uses the right questions and the
most effective answer choices. The results of the needs analysis are taken before the learning process is carried out. Hutchinson
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and Waters (Nation & Macalister, 2010) divide needs into two, namely target needs and learning needs. Target needs concern
what students need to do in the target situation. Learning needs concern what students need in the learning process.

Nation and Macalister use another way to look at needs, namely by grouping current knowledge and required knowledge,
supported by objective needs and subjective needs. Objective needs are obtained through questionnaires, personal interviews,
data collection (collected from exam papers or textbooks and then analyzed), observation (looking at students' behavior and
abilities in the learning process), informal consultations between educators and students, and tests. Subjective needs are obtained
through the needs of individual students with lists or scales, questionnaires, and interviews (Defina, 2018; Nurohmah et al., 2020).

2.2 The Concept of Transformation

Transformation (Alih Wahana) concept in Indonesian is from the word "Alih (Transform)”, which means to change, move, replace
or exchange.” The word "Wahana" is a driving tool or, also known as a medium, to convey certain goals. Transformation is a
medium used as a way of expressing, achieving or demonstrating ideas or feelings (Ardiansyah et al., 2020). Changes in the form
of literary works can be done from poetry, short stories, dance, drama, film, music or fine art. This change is the form of the
transformation that is being carried out (Nurhasanah, 2022). The process of transformation can be changed according to the
elements of the transformation being studied (Intan & Wardiani, 2020). Transformation in the learning process is included in literary
appreciation (Fadila, 2021). The process of transferring literary can be enjoyed by people to think in other forms (Anggraini & Dewi,
2022).

The principle of transformation from a drama script will become a theater if it has experienced a transformation. A drama script
will undergo one step of transformation before it is fully performed. The second stage can be done by changing the drama script
to be different from what was written. The power of theater is not only the script but the director, actors or actresses, and other
teams for the purposes of the performance. The director can cut, add, or change the drama script to make things easier for the
players and other teams (Damono, 2018)

2.3 Verse

Verse from the Arabic word “Syi’ir or Syu'ur” means a feeling of awareness. The word Syu‘ur developed into Syi'ru, which means
poetry in general knowledge. The development of verse has changes or modifications to become characteristically Malay and no
longer refers to verse literary traditions of Arab countries (Yulita & Ardiansyah, 2017; Hasan et al., 2022; Haries et al., 2023; Fitri &
Budianto, 2022; Gafar & Ulfa, 2019). The verse is called story poetry because the poetry tells stories but in poetic form. The verse
is similar to the poem but does not have an ending; the four lines are content, and the verse does not have enough of one line
because it tells something (Wulandari & Winda, 2019). The verse describes long things, for example, a story, advice, religion, or
love. The story is what makes the verse so numerous and long. The physical structure is closely related to the number of lines in
each stanza, the number of syllables in each line, the number of stanzas and the rules regarding rhyme and rhythm (Bahri, 2019).
There are five types of poetry based on content, namely banner poetry describing the situation in the palace, romantic poetry
describing love, figurative poetry depicting love allegory or satire, historical poetry describing history with its values, and religious
poetry describing Islamic teachings, prophets and advice (Fahmy et al., 2020).

One of the verses that developed in Indonesia is MBV. The MBV was motivated by the Dutch wanting to seize the Sultanate of
Palembang Darussalam and the struggle of the people of Palembang who opposed Dutch efforts, resulting in the Menteng Battle
or Palembang Battle (Sepriady, 2019). The battle occurred in 1819-1821, involving the Sultanate of Palembang and the Netherlands.
This battle was one of the largest maritime battles in Indonesia because it took many victims from Palembang and the Netherlands.
The means of battle in the form of weapons were exhausted, and they were devastated financially. The battle was led by Sultan
Mahmud Badaruddin Il from the Palembang Sultanate and from the Dutch side led by Edelheer Herman Warner Muntinghe
(Roshazli & Razali, 2023). This battle is a jihad battle in defending territory with the blessing of Allah SWT, assisted by the Hajj.

2.4 Drama Script Writing

Writing a drama script is the writer's way of saying something to the reader. The writer creates a play or drama script with the aim
of depicting a problem in human life, externally or internally, with reason, feelings and desires (Salsabilla et al., 2022; Suryani, 2017).
Ideas for writing drama scripts can be adapted from literary works, including literary works in the form of prose and poetry.

There are three structures in a drama script, namely: 1) the prologue contains the opening words, introduction, or background to
the story, which can be discussed by the puppeteer or certain characters. 2) Dialogue contains conversations between players in a
drama. 3) The epilogue contains closing words or conclusions that contain a message regarding the overall content (Suherli et al.,
2017).

There are eight steps in writing a drama/screenplay, namely, 1) extracting ideas from a plan in the form of an idea. 2) Research is
used to describe the setting that will be included in the manuscript. 3) Determining story conflict is used to explain a problem. 4)
Making a synopsis to describe the course of the story. 5) Determine the story characters, including main, supporting and supporting
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characters. 6) The most important determination of the plot is events, conflict, and climax. 7) Determining the setting of the story
is very important to build the audience's imagination. 8) The writer prepares the drama script/scenario to express an idea (Yonny,
2014).

There are eight elements in a drama script, namely, 1) characters and characterization; characters are fictional characters whose
aim is to portray a character, while characterization is the way the author describes the character of the character. 2) The message
is the author's way of conveying a message indirectly to the audience. 3) The language chosen in the drama script is communicative
to make it easier for the actors. 4) Dialogue is an imitation of what is depicted in everyday life. 5) The plot is a series of events in a
drama that emphasizes cause and effect. 6) Setting is information that refers to the time, place or atmosphere of a story. 7) The
theme is something that becomes the course of the story. 8) Technical instructions are signs given by the author to interpret in a
performance (Rokhmansyah, 2014).

3. Methodology

This research is qualitative and quantitative research. This research involved Indonesian Language and Literature Education
students at Sriwijaya University for the 2023/2024 academic year and lecturers teaching the Palembang Malay Traditional Theater
Course. There were 57 students involved who took part in it.

Data was collected through interviews. The first interview was conducted with the lecturer teaching the Palembang Malay
Traditional Theater Course. The interview contains 5 questions. The questions asked were regarding (1) students' understanding
of the material for writing drama scripts based on verse, (2) students' difficulties in writing drama scripts based on verse, (3) whether
or not there are examples of drama scripts, (4) the efforts made for the learning process of Palembang Malay Traditional Theater
and (5) lecturers' expectations for drama scripts based on MBV.

The second interview was conducted with 5 students as respondents. The purpose of interviews with students was to obtain in-
depth information that could not be obtained from questionnaire data. This information related to (1) knowledge of MBV before
the Palembang Malay Traditional Theater Course, (2) the relationship between MBV and the history of the Palembang/Menteng
Battle, (3) difficulties in understanding MBV apart from the use of Malay, (4) MBV was suitable to be used as a script drama and
performed, and (5) how to preserve MBV.

Data was also collected through questionnaires. The questionnaire was addressed to Indonesian Language and Literature
Education students as respondents. The questionnaire was distributed via Google Forms. The questionnaire was carried out to
obtain data related to needs analysis regarding Traditional Theater Courses of Palembang Malay. The questionnaire was divided
into two categories. First, a questionnaire contained 5 statements with the answer choice Yes or No. The five statements related to
knowledge of MBV, the experience of reading MBV, the experience of writing drama scripts, difficulty understanding verse, and
the need for drama scripts based on MBV. Second, the questionnaire contained 20 Likert scale statements with choices of strongly
disagree (SD), disagree (D), agree (A), and strongly agree (SA). The twenty statements related to students' knowledge of MBV
content, preservation of MBV, and needs analysis for transformation of drama scripts based on MBV. The needs analysis for
transformation of drama scripts based on MBV was related to (1) forms of appreciation for transformation of other MBV, (2) MBV-
based drama scripts, (3) MBV-based drama scripts performed, (4) MBV-based drama scripts retain their history, (5) funny characters
need to be added, (6) MBV-based drama script plots need to be expanded, (7) MBV-based drama script plots need to be converted,
(8) MBV-based drama script plots can be modified, (9) The main idea of an MBV-based drama script can be from the scriptwriter's
point of view, (10) the acts and scenes of an MBV-based drama script need to be paid attention to, (11) instructions in an MBV-
based drama script are very necessary, and (12) the message needs to be conveyed well.

The data obtained from the questionnaire was then analyzed using descriptive analysis based on the results of the answers.
Respondents' answers were converted using percentages with the following formula.

Total students who chose the answer
Percentage of answer choices = X 100%

Total of all students

After the data was analyzed from the results of interviews and questionnaires, it was concluded to see the needs of lecturers and
students regarding drama script writing based on MBV.
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4. Results and Discussion

4.1 Results of Needs Analysis for Lecturers

Based on the results of the researcher's interview with the lecturer who taught the Palembang Malay Traditional Theater Course,
with the initials NR at the Language and Literature Education Study Program, Sriwijaya University, it is known that students'
understanding of the material for writing a drama script from a verse is still not fully understood because of the use of Malay and
is still foreign to understand. These results proved that many students needed a deeper understanding, and of course, it took a
relatively long time to understand it. Students still had difficulty in writing a drama script from verse because they didn't know the
content of the verse. Students also did not understand the elements of a drama script regarding characters, characterization,
setting, theme, and plot, which were used as a conflict, dialogue, point of view, message, and treatment instructions in writing
which were made into a drama script from verse, and there was still a lack of knowledge or awareness in schools regarding how
to write good drama scripts based on verse.

In essence, several drama scripts based on verse, for example, were already available, such as Siti Zubaidah's drama scripts based
on verse, but MBV-based drama scripts were not yet available because there were no people who wanted to create or adapt the
drama scripts. The efforts made by lecturers in learning to write drama scripts based on MBV were by inviting students to read
verse heuristically and hermeneutically. Heuristic reading was by understanding the linguistic meaning of the MBV, and
hermeneutic reading was by interpreting the meaning behind each stanza in the MBV as a whole. The lecturer expected the
transformation of drama scripts based on MBV could help, guide and provide examples to the students in the process of writing
a drama script from verse. The lecturer also hoped that the drama script based on MBV could be used as a pilot project in the
Palembang Malay Traditional Theater Course. Therefore, it was necessary to do a transformation to drama scripts based on MBV.

4.2 Results of Needs Analysis for Students

Based on interviews conducted by the researchers with five students of the Indonesian Language and Literature Education study
program in the Palembang Malay Traditional Theater Course, it was known that the students knew about MBV reading stories
from the content in MBV by Palembang writers in YouTube content and there were students who searched for themselves on the
web or other internet sites about MBV.

"Yes, in my opinion, the MBV is related to the history of the Palembang Battle, but it doesn't describe the defeat of the
Palembang side in the MBV," said the student with the initials RBA.

Based on researchers' interviews with students, students knew that the contents of the MBV related to the history of the Menteng
Battle or the Palembang Battle, but the MBV did not tell or describe the defeat of Palembang because the Palembang Sultanate
did not want to vilify or bring down power at that time. This was what made students not know in depth about the history of the
Palembang Battle/Menteng Battle.

“In my opinion, the plot is complicated and difficult to understand because | am not used to hearing it," said the student
with the initials SP

“Our difficulty in understanding MBV is the Malay language used and the lack of a glossary for difficult words," said the
student with the initials N.

"The difficulty in writing a script from MBV is that there are many prince characters, and you have to read them repeatedly
to know which prince is very important to include in the drama script dialogue," said the student with the initials YM.

The difficulty experienced by students in reading and writing MBV-based drama scripts was that the storyline was complicated
because one stanza and the other stanza sometimes did not match, making it difficult. Malay language was used in the verse,
causing students to search first for the meaning so that it could be understood, and It took quite a long time; there were so many
characters in verse, like princes, that these characters were not even important to include and add to the confusion for readers,
especially students.

"Yes, it is necessary to do transformation of drama scripts based on MBV to introduce the younger generation, especially
students, to MBV," said the student with the initials RW

The students thought that MBV was worthy of being converted into drama scripts based on MBV by adding characters, adding
settings, subtracting which plots would be included or not important in a drama script, modifications could be made by the script
writer without leaving out the history or content of MBV itself. A way to preserve MBV for students could be done by staging
theater from a drama script based on MBV by inviting school students, the general public, or arts activists. Another way was to
introduce it to the younger generation through seminars that highlight local culture, especially MBV. MBV-based drama scripts
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could be preserved with moving animation to depict the characters or plot of each act and scene according to the times that
utilized technology. This preservation through animation also made it very easy for the audience to see it anywhere and anytime.

4.3 The Results of Student Need Analysis Questionnaire
The following were the results obtained from the analysis of student needs.

Students' Knowledge MBV

I know MBV  KELLLLLLLLLLLLS] 52.60%

| have ever read MBV  FAAA5AA A7 7] 38.60%

| have ever studied drama script writing on
verse

FAAAAAAF] 31.60%
| have difficulties in understanding MBV 64.90%

Transformation of drama scripts of MBV is

0,
needed 91,20%

0% 20% 40% 60% 80% 100%
Graph 1 Students Knowledge MBV

In graph 1 it relates to students' knowledge of MBV. 52.60% (30 students) of students knew the MBV, but only 38.60% (22 students)
had read the MBV. Students had also never studied the material for writing drama scripts from verse. This was proven by the
percentage of students who chose the yes option, as much as 31.60% (18 students). Besides, 64.90% (37 students) had difficulty
in understanding the MBV. Finally, students felt the need to transform MBV-based drama scripts. This could be seen from the
percentage of 91.20% (53 students) choosing the yes option.

Students' Knowledge of MBV Content

MBV is a local literary work 87.70%

MBYV tells about Palembang Sultanate [lasssssssisssssss] 89.50%

The theme of MBV is heroism | 91.20%

MBV contains history value H-d-d-b-44-84-88088888 89.50%

MBV contains religionvalue [RRs SR Besssaal 86.00%
75% 80% 85% 90% 95% 100%

Graph 2: Students’ Knowledge of MBV Content

In graph 2 it relates to students' knowledge of the contents of the MBV. The results stated that 87.70% of students agreed that
MBV was a local literary work (50 students). Students agreed that MBV told about the Palembang Sultanate as much as 89.50%
(51 students). The MBV theme was heroism. This was proven by the percentage of students who agreed, as much as 91.20% (52
students). Students agreed that MBV contained a historical value of as much as 89.50% (51 students). Finally, from the content,
MBYV contained religious values, as proven by 86.00% of students agreeing (49 students).
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Students' Perpectives of MBV Preservation

MBV Must be Preserved [/ liiaaladdddiaa el il 91.20%

MBV Needs to be Studied at University 86.00%

MBV Needs to be Socialized to the

0,
Millennial Generation 89.50%

0% 20% 40% 60% 80% 100%

Graph 3 Students’ Perspectives on MBV Preservation

Graph 3 shows the students’ perspective data on MBV preservation. The results stated that 91.20% (52 students) agreed that MBV
should be maintained. 86.00% (49 students) of students agreed on the need for MBV to be studied at universities and included in
the learning curriculum. MBV was socialized to the millennial generation, and 89.50% (51 students) of students chose the agree
option. It could be concluded that MBV needs to be preserved so that it does not become extinct.

100
91.20%
89.50% 89.50% 89.50% 50
90 -+ 89-59% a7.80% 87.70% e
86.00%
87.70%
= 80
2
&— 78.90%
> R
(44] 75.40%
= 70-
70.20%
60 +
50 MW Sl B o QLo | -

T —TT
S1 82 S3 S4 S5 S6 S7 S8 S9S10511512
Graph 4 Needs Analysis of Transformation of MBV Based Drama Script

Based on Graph 4, students agreed that MBV was appreciated in other forms of transformation. This was proven by the percentage
of 89.50% (51 students) in statement 1. In statement 2, 89.50% (51 students) agreed that MBV could be used as a drama script. In
statement 3, 87.80% (50 students) agreed that MBV-based drama scripts could be performed (theater). In statement 4, 89.50% (51
students) agreed that MBV-based drama scripts are needed to preserve the history of the Menteng Battle/Palembang Battle. In
statement 5, 78.90% (45 students) agreed that the role of characters with funny characters needed to be added.
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Regarding the plot in statement 6, 87.70% (50 students) agreed that the plot in MBV-based drama scripts could be
developed/expanded. In statement 7, 70.20% (40 students) agreed that the plot in MBV-based drama scripts could be
changed/converted. In statement 8, 75.40% (43 students) agreed that the plot of an MBV-based drama script could be modified
in terms of storyline. In statement 9, 86.00% (49 students) agreed that the main idea in the plot of an MBV-based drama script
could be taken from the perspective of the script writer.

Students agreed that acts and scenes in MBV-based drama scripts needed to be paid attention to. This was proven by statement
10, as many as 89.50% (51 students). In statement 11, 87.70% (50 students) agreed that the instructions in the MBV-based drama
script helped the crew in the performance. In the last statement, 91.20% (52 students) agreed that the message must be conveyed
well to readers and audiences.

4.4 Discussion

Based on the results of the needs analysis of lecturers and students at Sriwijaya University, which had been carried out by
researchers, it was known that there were several urgencies that must be carried out; firstly, lecturers needed active student
involvement in the transformation of verse into manuscript form. This was because, in the mandatory course, there was an
assessment of the preparation of drama scripts, where learning to write scripts was included in pure literature learning apart from
writing poetry and prose (short stories) (Effendi et al., 2022; Mahajani & Putri, 2021; Rizam et al., 2021). Second, there was evidence
regarding students' lack of understanding of the material for writing drama scripts, especially when they were assigned to translate
verse into a script that would be performed. They found it difficult to do, and they did not understand the elements of the drama
script, which in this research used MBV. This was due to the cultural differences felt by students and the use of Malay in verse as a
whole, so it was a practical reason (Anggraini & Dewi, 2022)

In line research conducted by Kurnia et al. (2018) and Nurhayati et al. (2017) showed that, in general, students did not understand
how to write drama scripts from verse. This was because the use of Malay was difficult for Indonesians to understand, and it was
difficult to convert verse into drama scripts, including the language in MBV. Verse certainly has its own characteristics in all forms,
as MBV is the embodiment of traditional local wisdom and has an invaluable style and needs to be appreciated and preserved
without forgetting its history (Dhony, 2018; Arfani, 2019; Salam, 2019). Third, the unavailability of examples of MBV transformations
was the reason why it was difficult for students to prepare manuscripts. The unavailability of these examples was due to the lack
of experience in writing scripts from verse, teaching materials that were less systematic, or learning models that did not stimulate
students' abilities and were not yet optimal in utilizing them in learning to write drama scripts (Suryani & Rasdawita, 2019).
Reflecting on this, the researchers felt that further enrichment had been carried out.

The findings obtained by the researchers provided an illustration for researchers to see students' interest in writing drama scripts
as a form of transformation from MBV so that researchers ensured students involved with statements regarding student knowledge
of the contents of MBV, preservation of MBV, and needs analysis for transformation of drama scripts based on MBV. This certainly
provided an idea of what students needed to learn and what they wanted to learn. Especially in improving drama script writing
skills, it was known that writing drama scripts was important for students to increase interest in reading literary works and increase
students' imagination and creativity (Wulansari & Sumardi, 2020). From the questions that were given to students regarding the
needs analysis of students' knowledge of MBV, half of them had not read or understood what MBV was. Then, almost all of them
answered that it was necessary to do the transformation of the drama script based on MBV. Based on this, it could be seen that
there is student motivation to know and understand MBV.

Based on the needs analysis of the contents of the MBV, from the figure, it could be seen that more than half knew the contents
of the verse. However, the previous figure stated that students had never read or did not understand the contents of the MBV, so
the researchers got the truth that there was a possibility that students did not read but only heard snippets of stories, whether in
the form of performances or in the form of oral histories of the surrounding community. This means that it showed that, in essence,
a person would give more meaning to something if it was packaged in an interactive form. In this case, students would better
understand the contents of the MBV when it had been converted into an interesting form, so the researcher believed that this
research could be a validation of the need to transfer media to work. Moreover, it was a form of appreciation for the author or the
author himself. In line with the statement of appreciation for verse in a drama script, it was included in the way of fostering balance
towards regional culture and was taught in the world of education (Wahyudi & Setyawati, 2017; Lazuardi & Nugroho, 2019)

A needs analysis of students' perspectives regarding MBV revealed the belief that students also felt that it was necessary to preserve
the local wisdom of South Sumatra in the form of performances. Staging, also as a process of transforming, would give freedom
to the writer to find and create a work of art with a different form, and it was important to do this (Asyariri & Latifah, 2020). The
transformation would occur, which would result in shifts in the story and adjustments (Faidah, 2019; Meinati & Rahmah, 2021). The
transformation of scripts based on MBV also experienced shifts or additions in terms of plot, characters, and conflict. Additions
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were made if they were still relevant to the overall story, or additions were made for various other reasons (Nugroho, 2023). From
the twelve questions given, more than 70% of the students involved supported the researchers’ questions regarding the content,
integrity and purpose of the transformation. Thus, researchers believe that all students of the Indonesian Language and Literature
Education Study Program positively wanted to develop their personal skills and expand their knowledge in the literary creative
process. The results of the lecturer's needs analysis expected that students in the Indonesian Language and Literature Education
Study Program could improve their drama script writing skills in accordance with the goals and roles of the Indonesian Language
Education Study Program, which was capable of forming a critical and superior generation. With this effort, researchers believed
that making drama scripts could improve students' reading skills, both heuristically and hermeneutically. This was in accordance
with the steps or processes that students would go through transformation for verse.

Referring to the discussion above, basically, researchers realized that transformation was an effort to develop written literature
among the community (Yudono & Daya, 2023). This development process would actually reveal interesting things about the initial
and final form of a work. Moreover, the results of the needs analysis regarding student approval for changing content, adding
elements, and managing the aims and objectives of the story in MBV showed that the majority wanted modifications to the
integrity of the story so that it made the story more interesting to perform. Jayadi (2023) states that additions, subtractions, changes
and variations in drama texts were a practice for the reader's understanding of the work that would be conveyed. These things
must also be adjusted to the characteristics of the literary work itself.

5. Conclusion

The aims of this research were to analyze and determine the needs of lecturers and students regarding the need for drama script
transformation based on the Menteng Battle Verse. Therefore, the results of interviews with the lecturers showed that it was
necessary and important to do the drama scripts transformation based on the Menteng Battle Verse to be used as the examples
in the Palembang Malay Traditional Theater Course.

The needs analysis for drama scripts based on MBV were the analysis of MBV knowledge, students’ knowledge of MBV contents,
students’ perspectives on the preservation of MBV, and the needs analysis of drama scripts transformation based on MBV. The
results of the needs analysis for students showed that only a few students knew and read MBV, and the results of the needs analysis
of MBV contents in depth showed that students agreed that a local work should contain historical value. Besides, the needs
analysis results regarding the perspectives on MBV preservation found that students agreed that MBV needed to be preserved
and studied at universities. Moreover, the needs analysis of drama script transformation based on MBV made the students agree
that in drama scripts, there must be additions, deletions and modifications. In brief, the results obtained from the drama scripts
transformation based on MBV helped the lecturers in the learning process and helped the students in developing drama scripts
based on the verse, especially MBV.
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