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1.INTRODUCTION

Emotional words are one of the means of knowing
and perceiving reality. They collect, store and
transmit information as a linguistic unit and pass on
from generation to generation. In this sense, they play
a special role in the cognitive process.

Although emotional words do not express the lexical
(a typical) meaning, they are perceived in the mind
and generate awareness. Linguistics has a place in
memory because of its materiality. In our view, this is
due to their involvement in the mind and language
system. True, emotional words do not create images
in their imagination, but the knowledge gained
through their perception of the mind is different.
From this comes their various spiritual groups. In
order to group them, they rely on the expressions of
these linguistic units. In short, emotional words are
the product of the interaction between the mind and
the language system. For example, if the body senses
pleasure, this is often expressed in the mind and
language by the use of the word "oh" (Oh, so much
fun!). But sometimes the same word is used to
describe sudden pain in the body (Oh, my hand!).
Thus, emotional expressions show that a person's
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cognitive ability coincides with his or her linguistic
ability.

2. THE MAIN PART

A.l. Smirnitsky (1955) considers that their emotional
content cannot be understood, recognised and
analyzed because words are not expressed by
thought. Whereas the language of any language
contains a large amount of discourse for all situations
of emotional communication, the speaker knows the
rules of their use and can distinguish them from each
other in meaning. Probably in this case A.lL
Smirnitsky could refer to non-phonemic sounds
(screams, groans, etc.).

So far, there has been a prevailing view that emotion
is important in expressing emotions. The function of
emotional words is reflected in the context of
communication and in the text (Henie, 1958).
Complex tasks related to the emotional meaning are
manifested in how intensely they are linked to a
denotative or expressive component of language, and
to the intensity of expression in the language.

Compared to the descriptive definition of emotional
nomenclature, it is understood the specific
morphological features of emotional words,
synchronous and diachronic constituents, norms,



IJLLT 2(5):12-19

means and means of performing emotional reactions,
and cases of inter-language translation.

The ideas about semantic labeling of these words,
their different stylistic meanings, have been shown
and grounded in a number of studies (Travnichek Fr,
1956).

In general, consonants are undoubtedly words, as
they meet the criteria of language units. Only they
have a generalized meaning. Commonness in
meaning is one of the most characteristic features of
vocabulary, in particular emotion. Another important
aspect of these words is that they are generally
understood.

Words that are the product of sudden excitement,
admiration, and emotional response are automatically
used in speech as they serve to express involuntary
thoughts. Therefore, one of the most important
features of speech is the absence of consciousness
and desire in words, and the expression of autism in
speech. From this point of view, words are embedded
in the speech signal system, free from thinking and
desire, and difficult to understand. This is due to the
fact that they are not expressed through direct
thinking, but only by the degree of emotional
reflexion. Such important features as those of the
words also been shown by I.S. Toroptsev (1985).

In the Uzbek language, pronouns are initially divided
into two groups: 1) emotional excitement; 2)
commanding excitement Emotional excitement in
turn, cover three more groups: a) emotional
motivations; b) emotional stimuli of the noun (for
example: "A woman screamed around (what? -
voice)"; ¢) emotional or verbal impulses (for
example: "The guy said "Don’t get tired" to his
neighbor).

Emotional excitement refers to the mental state,
emotion and attitude of the subject as a result of the
direct effects of an event, but does not indicate the
same mental state.

The emotional meaning of emotional expressions is
derived from the generalization of the impression of
the objective world on the human mind. Emotional
expressions are often used because of the need for the
speaker to express his or her thoughts in certain
circumstances.

Because the general idea expressed by it is not
always able to satisfy both the listener and the
speaker, it is often clarified by other words after the
exclamation (sometimes before). At the same time,
the appeal is the equivalent of those words and
becomes an emotional coloring tool.
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One exclaim may mean different moods and moods
in different places. It is well known that emotional
expression is usually associated with the intensity of
the pronunciation and the vowel's vowel.

Emotional prompts are basically: u, 3, a, o, ¥, ux, ux,
3X, 93X, 0X, 0X, yX, XM (XUM, UM), Ge, X0, Xe, Xa, Yo,
by, Ty, 101, Boii, Xax, 0600, ypa, ¥xy, yxxy, oxo
(0xx0), axa, 7xa, 3xe (3xxe), ue and etc.

Emotions are expressed in three ways:

1. Emotions in the form of sound: u, 3, a, o, ¥, &.

2. Emotional excitement: ux, 3x, ax, ox, yx, yx, 0e,
xe, ¢y, X0, yd, 31, xax.

3. Expressions of emotion in words: ue, Tyd, 3xxe,
XUM, 0XX0, YXXy, KHIIT, NMIIT, 4yX, /J0d, BOW,
0000, ypa, cajiom.

When we observed that the use of sound emotion in
two non-systematic languages, such as English and
Uzbek, was an example of the translation of literary
texts, it became clear that the excitement of y sound
did not occur in English. However, translation from
English into Uzbek was observed. Here it is more
commonly used in place of the cry: Oh! (S.M. Rain,
19) — V-xj! (4.0. Emeup, 14).

In Uzbek, y vocabulary is used to express meanings
of wonder, disgust, disregard, denial. If used in the
form of y-xy as in the example above, it is a great
wonder.

It is often used in the form of y-y in a sharp denial of
a person's opinion or conclusion: V-, 6ynea wuwa
oymunxa cabab oyrean (A.0. Yanouxau kuwiu, 76).
The emotion of the A voice is used in English and
Uzbek, mainly with the objection and the
supposition. 4-a, nazapumoa, 6yzyneu Kyn cusea oup
03 HOXYWPOK Oownaneanea yxuauou, — 0eou uoi,
omanapya ocuimanu6 (M.O. Omaou uonean
mycassup, 19). In this example, supposition seems
have been used literally.

It is true that although the translation process is not
original, translation is used in the translation. Or,
conversely, the actual word is omitted from the
translation text. This is due to the peculiarity of their
emotional and modal attitude. For example: You
ought to have been up before dawn like me. Lazy
beggar (S.M. Mackintosh, 107) does not have a
exclaim, it is used in the translation of this sentence:
Menea yxwab mone ommacoawn, spma caxapoa
VPHUHEUZOAH MYpCaneu3 Oyamauoumu, @, uméxmac
manban! (M.O. Maxunmow, 146). On this basis, the
rumor in the English language was translated into an
emotional expression in the Uzbek language.
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O consonant with the consonants is an affirmation in
Uzbek and English (O, yes, yes); wonder and delight:
O! Mbuibn xonumnu aumacusmu? 'V scyoasm anomam
aén (M.O. M»iion xonum, 87); O, mcoe, cuz 6azosm
caxosamnewa 6a mexpuboncus! — xauxupub w0oopou
Yapau (M.O. Omaou uonean mycassup, 22);
Satisfaction and contentment: O, wmcwve Jleup.
Mapxamam, uuxapuea kupune (M.O. Omaou uonean
mycassup, 15); warning: O, asusum, 6uracusmu, cus
Kabu Oyzyneu aenoo éuinapu nuxoamoa dbecabp (M.O.
Omaou wonzan mycaseup, 15); dissatisfaction: O-o...
JHCUH YPCUH... MARUH HUMALAP KUAUb opubcus, mcoe?
(M.O. Omaou wonean mycassup, 31).

As we have already mentioned, the translation of
non-original prompts in the translation process can be
seen in this example as well. In particular, as it
follows the translation of the phrase: She had been a
pretty little thing (S.M. The Taipan, 570) in Uzbek,
O, Hakaoap asxcotiud, ogpamudicon Kuz 230u y (M.O.
Tatinan, 75). 1t is understood that the interpreter has
endeavored to make the sentence more effective. It is
sometimes observed that translators gain intensity by
repeating their vocal pronouns: You're quite a
stranger, Mr Mackintosh (S.M. Mackintosh, 120). It
appears that the original text has no o appeal but in its
translation. In addition, it has been reused: O-o,
orcanod  Makunmow, 6uz mapagrapoa ymymau
kypunmaii kemouneusz (M.O. Maxunmow, 196). This
allowed to increase the textual of the translation.

2 emotional excitement in the English and Uzbek
languages, as well as in the English language, has the
meanings of approval, admiration, pleasure, dislike,
denial, hesitation, so translation is not mistaken in the
translation process. For example, That’s what I'm
always telling her. I can’t get her to enjoy herself
(S.M. Louise, 259) — 3, 6ynu ynea doum avimaman.
Ilycmaapune 6unan yunab kyaub iop 0eb, xeu
kynoupormaoum (A.O. Jlyusa, 96); Well, you know
what she is. She sits there and smiles to herself (S.M.
Home, 106) — 3, ynune xanaxanueunu OUAACU3Z-KY.
Vpuuoa ymupeanuua ysuua  ocurmanou  (A.O.
Xonaoon, 120).

Obviously, the English version of the sample does
not contain the word 3, but in the Uzbek translation it
does. This is due to the fact that what is being said is
9 consistent with the meaning of emotional
expression, that is, the first sentence expresses the
objection and the denial, and the second and third
expressions of dissatisfaction.

D emotional excitement also expresses a strong
admiration: 3, ya, xyamu 6y xyuupma Hycxa Oene? —
deapnu Kuukupub 10o6opou uon (M.O. Omaou wonzam

14

mycassup, 24). If used again, it can also express a
strong sense of satisfaction as well: 2-2s... Ogapun.
Kouun cuszea-sii... (M.O. Omaou uonean mycaesup,

30).
The emotion of the £ sound can be found in both
Uzbek (“E, Ommox, ¥3umr xymma!”. “E,

kyaparuarman!”) in English (You are me!), and
expresses strong admiration in both languages.

As an example of the observed texts, it can be said
that the vowels in the English texts were far less
frequent than the Uzbek ones. In the English texts, ox
(oh) and ax (ah) are often used in the form of
emotion.

Ox the excitement in the form of syllables creates a
coherence in form and content in English and Uzbek.
Even this compatibility is evident in the translation
texts: Oh, with her heart it was out of the question
(S.M. Louise, 257) — Oy, 6y iopacum 6uran spea
mezuws xakuoa yurawea xam 6omunormaiman (A.O.
Jlyuza, 94).

In both languages, o the vowel formed from the
combination of the soft x sound of the vowel, ox
reveals the groaning, heartache, bitterness,
heartbreak, torture and fear of an inward-looking
person. The following example can be a vivid proof
of our thinking in this regard: Oh, monstrous,’ she
cried. Monstrous! Monstrous! (S.M. The Creative
Impulse, 354) — Ox, 6y xanoaii xuénam!? Kanoaii
daxwam! — 0eb xuuxupub rbdoopou (A.O. Hoxicooui
napgos, 125).

Also, ox regrets have been used to express feelings of
sorry of people: Oh, you poor things, have you had
no tea? she cried brightly (S.M. The Creative
Impulse, 363) — Ox, 6euopacunanap, men cuznaphu
wynua eaxm kymmupub xyuoummu? (A.O. Hoarcooui
napeos, 130), desire: Ox... Ilynua maxxuprapoan
CYVHZ 0300UK HUMA IKAHAUSUHU Ouicaneuz 90u!
Oszo00nuk! (M.O. Aowcan mawvkubu, 54), pity: Ox,
Hakaoap oaxwam! Kapus Yapau ynuboumu, yaudou-
A... Yapau ynubou... ?! (M.O. Ooamosu I'appu, 65),
anger, impossibility: He would like to kill him (S.M.
Mackintosh, 118) — Ox, xanu snou umxon moncam-y,
b6y spamac uwonHu Y3 Kyuiapum Ounan 6ysub
yroupcam... Kanoaii 3a6x ounran yroupean oyiapoum-
a, ynu... (M.O. Maxunumow, 191).

The sounds of oh English emotion in the English
language are accompanied by » stimulation in texts
translated into Uzbek: Oh, it was nothing. | guess my
back’s broad enough to bear a few hard words (S.M.
Rain, 33) — DO, xeuxucu uyx. Men Oynaka
yaxopamnapea napeo xam Kuimaiivan (4.0. Emzup,

39).
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It is also apparent that oh English tone of the emotion
in the form of a sigh is expressed in the Uzbek
translation texts as an o sound exclamation: Oh, no,
I’'m not hungry; you see, I don’t eat luncheon (S.M.
The Luncheon, 98) — O, iyx, men ou amacman. Kipub
mypubcus, MeH HOHyWmaza Xeu HApca eMauMaH
(4.0. Honywma, 85).

The emotion oh in English has also been translated
into Uzbek xou by a cry of exclamation: Oh, there,
Tangatu, your son left his knife in a tree last night
(S.M. Mackintosh, 116) — Xout, Tanzamy! Keua
YenuHe OusHUHZ KUWIOKOA XAHMNCAPUHU VHYMUO
Konoupu6ou (M.O. Maxunmow, 181).

Needless to say, it is important to look at the words
that are used next to them in understanding the
meaning of the words. For example, in the above
sentence, it is understood that ox, o the modal word
for denial that comes with the words #ayk are also
denying it.

2a emotion of the syllable is used in the Uzbek texts
to express denial, objection, bitterness, and regret:
Dii, 6yHoau paccom  Oyneawoan Kypa, Kyud
cynypaouean  ¢happowr  6yneanum  MuHe  Kappa
asnopox 20u-a! — xumoob Kunou y aram3adaiux ouiam
(M.O. Omaou yonean mycassup, 16).

D, UK UUIIUK 0apoaoapiucumoan cyHe meHea
@panyus  éxu  Kopcuxada 6aro  b6opmuou?!
(M.O.Axcan mavkubu, 56) the expression of regret is
expressed by s

There is also an intensive appearance of 3-7-2i,
which expresses admiration and intense admiration:
D-3-911, orcacopamuneuzea Kouuiman-su! — oeou y
Kyaeucuoan Hagacu muxureyoai oyau6 (M.O.
Omaou wonean mycaesup, 30).

There is also the fact that in the Uzbek translations of
the English texts, it is observed that Oh has been
replaced by 2a: Oh, my God,’ he cried, ‘if I were
only safely back in England (S.M. The Taipan, 572) —
211, Xyoouum! — xaiikupou y. — Hukunub, 3con-omon
Anenusea xaumub 6opa onrcam oac! (M.O. Tatinan,
83).

It can also be seen that in the Uzbek translations of
the English texts Oh and Ah's substitutions were
replaced by He's emotional excitement: Oh, there’s
Wilson back again (S.M. The Lotus Eater, 799) — He,
ue... Anasunea Kapa, sna Yuicounu kypsanman! — oed
xoaou (M.O. Hunygap eyrunune momu, 113).

Ah, and here was little Mrs Turner, Violet Turner
(S.M. The Taipan, 570) — He, ana, Hazoxamuu,
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kuuxuna Tépuep xoHum xam wly epoa SKaHIap-KYy,
Baiionem Tépnep (M.O. Taiinan, 74).

However, it is also noted that the translation of the
Uzbek-language expression of emotion into Hullo,
the equivalent of the English word ue: Hullo, Mac;
up at last? | don’t know how you can waste the best
part of the day in bed (S.M. Rain, 107) — He, Max!
Huxoam yiikyoan mypubcus-oa, a? Cusnuue desapiu
KyH OVtiu mywakoa oymanab emumiuHeusea Xxey
mywyHoamauman-oa!l (M.O. Maxunmouws, 146).

He of emotion is mainly expressed by the listener's
strong objection to the opinion expressed by the
speaker. He, wnumanap OJesncus, mcve! FBowxa
Kunaouean uwuneus uykmu? (M.O. Omadu uoneau
Mmycageup, 25).

In some words, ue excitement is used repeatedly to
express the joy of an unexpected encounter or news:
Ah, Mr Mackintosh, this is a joyful surprise (S.M.
Mackintosh, 120) — He, ue, owcanob Maxunmout!
Bopmucus, asusum! Kawndaii ascotiu6  cropnpus!
(M.O. Makunmouw, 197).

Some of the phrases, such as wue emotional
excitement, are meant to give satisfaction, approval,
motivation: Lucky dog. Most men wish their wives
would too (S.M. Mackintosh, 113) - He,
XOMUHUHEOAH Kymynean Oyacaue, ceH OyHéOacu IHe
baxmau odam sxauncan-xy, eansapc! Xomunune cenu
mawinabd kKemean Oyaca, 6y 6axmune-xy! Aeap
ouncane, xomunu XyooHune Oepean KyHU MUACUHU
napmananouean xap Kamoau 3pKAK CeHed XA8ac
xunaou! (M.O.Maxunmouw, 169).

Expression of emotion in the form of 2x syllables,
which is commonly used in Uzbek language, often
expresses pity and cynicism, and is also found in the
texts. For example: Dy, éuwnap... éwnap... Cuzoa na
cabpy xanoam 00p... Ha Kyumy uwmuéx... (M.O.
Omaou uonean mycaesup, 16); Jx, azuzam, xanusm
akacuz éw oonanrapnune eanunu eanupacus-a! (M.O.
Omaou yonean mycagsup, 25).

Sometimes it comes to express anger, nervous: Oy,
buncaiidoune, bexydaea KaHuaiap acaduiiauuOMan-
a? (M.O. Mbauibn xonum, 94), sometimes it expresses
also a wish: I wish he’d turn round (S.M. The Lotus
Eater, 798) — Ox, 6us momonza yeupuica, sxuiu
oynapou-oa... (M.O. Hunygap eyrunune momu, 108).
The sense in which these words are used can be
explained by the verbs that express the intersections
of their words: Good cards come to good players,’
retorted Walker (S.M. Mackintosh, 123) — Oy, Max,

Max... axwu xapmanap axuu 00AMIAPHUHE Kyaued
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mywaou-0a, — 3mupo3 ounoupapou Yoxep (M.O.
Maxunmouw, 206).

As is said, the verb objected by the phrase "3pTHpO3
ounpupapan" is understood ?x to have served to
further the meaning of the appeal.

The sense in which these terms are used is also
illustrated by the modal words in the words they
come across: If people only knew! It’s the most
priceless thing a man can have and they 're such fools
they don’t even know it’s something to aim at (S.M.
The Lotus Eater, 801) — 3x, azap odamnap mana uty
Hapca, s'bHU OeKOpHUNuUK 64 Xan08am UHCOH 3
ympuoa xaémoan OnuUwu MYMKUH OY12aH dHe Yiy2
HebMAam dKAHTUSUHU OUNRAHAAPUOA, AH2NALAHAAPUOA
o0u... Jlexun agcycku, ouruwmanou... (M.O.
Hunygap eynunune momu, 118).

The modal word agcycxu used in this text indicates
that ax the expression of regret is also used in the
sense of regret.

Ox is used extensively in the sense of regret and
sorrow: It’s rather a grim story (S.M. The Lotus
Eater, 805) — Ox... Bynucunu cypama, Huxoamoa
asinunu eoxea (M.O. Hunygap eynunune momu, 135).
Ix is also used in the sense of infinite wonder and
delight. Perhaps this feature allows oh to be chosen
as an alternative to English translation during the
translation process. Because in both languages these
prompts are designed to express the meaning of
admiration and delight.

By George, it’s like the garden of Eden (S.M.
Mackintosh, 111) — DOx, orcun ypcun! Bywua cynum
oyimaca... wuax  ocaunamuune  ysu-a!  (M.O.
Maxunmow, 162). As it turns out, the phrase ax
expresses admiration and delight in the expression of
ego.

In some cases it is understood that the speaker uses
emotional excitement to inform the listener that he or
she is getting too close to him and that he is trying to
give him some advice. The following are some
examples: That was only a bluff. They wouldn’t hurt
me (S.M. Mackintosh, 122) — Ox, asuzam, 6y
eaniapuu Kyuuue... Yiap wyHuaku meHu uyuumud
Kyuuwmoxuu oynuwou, xonoc... (M.O. Maxunmowt,
203); You’ll have to grow a little bit older before you
stand much chance against me, Mac (S.M.
Mackintosh, 123) — Ox, asuzum Max, — depou y, — cuz
xanu men ounan baxciawuwiea Heyoa EWnUK KUIacu3
(M.O. Maxunmow, 206).

The excitement of the Uzbek language a2x has made it
clear that when translating English texts into Uzbek,
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English is an alternative to both oh and you. For
example: Oh, if you wait for that, wait for a long time
(S.M. Rain, 17) — 9x-xe, Kycwnu xanu y30K Kymacus
(4.0. Emaup, 12).

The emotion that comes in the form of ax-xe appears
in a state of intensity and meaning: | read a great
deal (S.M. The wash-tube, 809) — 9x-xe, xkanuadan-
Kanua Kumoonu Ykub uuxoum (A.O. Kupmozopa,
112).

You men! Aua You filthy, dirty pigs! You're all the
same, all of you. Pigs! Pigs! (S.M. Rain, 39) — 9x,
apraknap! Cennaprune caccux myHeUu30aH QapKune
k! Xammane 6up ypcan. Tynzuznap! (A.0. Emeup,
50).

Vx-xy-y emotion used in the form of sighs is an
expression of great joy. For example: Vy-xj-y, 6y
Bamonnune uwu-xy! — des xypcanouunueunu owxop
amou y (M.O. Omaodu yonean mycassup, 22).

The expression of emotion in the form of Yx-xy
serves to express the endless wonder: Vy-xy, opaoan
wynua uun ymub xemubou-s, oaxwam... (M.O. Aaxcan
mavuou, 53).

Words in the Uzbek language have a special place.
Hnno is one of those words: Huwio, cusdex
UWOMNIOHOUATUK OYHOAU HO3UK XA3UTHU MYULYHMOZU
VUVH VHU A66alL ONEpayusi Cmoauea émxusuul Kepax
oynaou! Xa-xa-xa! (M.O. Maxunmow, 157). This
phrase in the translation is, in fact, expressed as
follows: There’s only one way to make a Scotchman
see a joke and that’s by a surgical operation (S.M.
Mackintosh, 110).

Xoit which often means commandment, warn and
urge to the right way: You dirty dog (S.M.
Mackintosh, 112) — Xoi, nandasaxu umeauua,
oz3uneea Kapab eanup! (M.O. Makuumow, 166) or
used to call, urge or attract attention: Come here
(S.M. Mackintosh, 119) — Xou, Manyma! Kanu, 6epu
xen-uu (M.O. Maxunmow, 194).

The words of the word eox reflect the speaker's fears
and panic: By George, if he hadn’t missed me I'd
have been in a nice state (S.M. Mackintosh, 115) —
Box, owcun ypcun! Aeap ywa saApamac, canreuna
AHSIUWMA2AHOA, — MeHu — Hak  acganacogunea
aicynamapkat... (M.O. Maxuumows, 179).

The following exclamation in which the word Boi
came into being was the insulting and cursing of the
speaker: The devil, the impudent devil (S.M.
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Mackintosh, 115) — Boi, ubnuc-eii! Boi, cypbem,
apamac, nanoasaxu-eit! (M.O. Maxunmow, 179).

In general, emotional expressions can express the
following meanings:

Joy, satisfaction: This is very sudden (S.M. Theatre,
1v8)— Bou, 6y men yuyn kymuimazan cogea-ky! (I"M.
Ymxunuu sxmupoc, 18).

Anxiety and grief: It's so humiliating to have to beg
for love. Misery, misery (S.M. Theatre, 44) — Cenune
UWKUHEHU CYpab AnunHuul uwy Kaoap Xaxopamiuxu!

3x, nagaoap 6axmcuzman! (I"M. Ymrunuu sxmupoc,
44).

Fear: It's dreadful. | can't bear the thought —
Haxwam! Bynu yiinawnune y3u kypxundau! [93].
Call: Oh, my dear, remember what we've just heard
(S.M. The Moon and Sixpence, 62)— 9x, siconeunum,
y myspucuda ceHea aumub Oepuwiean 2eaniapHu
acnab kyp (P.A. Ot ea capux uaka, 62).

Pain, regret, and annoyance: Ah, | wish | could
make you see the enchantment of that spot, a corner
hidden away from all the world, with the blue sky
overhead and the rich, luxuriant trees (S.M. The
Moon and Sixpence, 206) — 3x, men onamuumne
KV3UOaQH suuupun 6y 0610K JHCOULAPHUHS OYymYH
2ysaniueuny, 0egyoop OoCMOHU-10, auKupub ycudb
émean oapaxmaapunu uusa onzanumoaiiou! (P.U.
Ot 6a capux uaxa, 2006).

Surprise or surprise: There wasn’t any need to
insult her that I can see, | said. After all, it was rather
a compliment she was paying you (S.M. The Moon
and Sixpence, 54) — Vuu yaxopam xunuwnune HuMAQ
3apypamu 6opaucuea MywlyHMaumau. Axup y xyn
00amaap opacuoan cusHu mawaazan 30u-ai... (P.H.
Ot 6a capux uaxa, 54).

Amazing: A fruit-piece! | exclaimed in surprise
(S.M. The Moon and Sixpence, 229) — Beada6! Axup
6y namwopmopm-ky! — xatpouauxoan xumooé Kuiub
t0bopoum (P.U. Ou ea capuk uaxa, 229).

It is worth noting here that the meaning of wonder,
surprising and admiration comes primarily from two
interactions: (a) the action or the character exceeds
the expectations of the speaker, that is, the quantity;
(b) An unexpected event or place of action.

Claim and protest: It’s impossible to leave him in
that wretched hole (S.M. The Moon and Sixpence, 99)
—  Axup yHu JnavHamu Kamaiakoa Koaoupuod
oynmaiou-ky! (P.U. Oii ea capux uaxa, 99).
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Insecure, hesitant, quick to remember: Do you
mean to say you've had nothing to eat or drink for
two days? It's horrible (S.M. The Moon and Sixpence,
96) — Haxomxu cu3s uxku KyHoan 6epu oupop napca
emati 6a uumai émudcusz? Jaxmam-xy! (P.1. Ou sa
capux uaka, 96).

Satisfaction: Oh, nothing. She forced a smile to her
ashy lips. I haven't been sleeping very well the last
two or three nights (S.M. Theatre, 114) — O, xeu
KaHOall KYPKUHYIU epu UVK, KOHU KOYeaH 1abnapuoa
usmupobau mabaccym naiido 6ynou (IM. Ymxumnuu
axmupoc, 114).

Disappointment, reluctance: Oh, you mustn't.
Michael shouldn't have asked you. | won't have it
(S.M. Theatre, 51) — O, Maiixn cuzdoan OyHu
cypamacaueu xepak 20u. Men Oymu xoxnamaumau
(I M. Ymxunuu sxmupoc, 51).

Warning: Damn you, don't hold that girl as if she
was a sack of potatoes (S.M. Theatre, 16) — ZKun
YPCUH CU3HU, KU3HU 2yé Oup Kon KapmowKaHu

mymeandex ywnamane! (M. Ymxunuu sxmupoc,
16).

Anger, hatred and disgust: You brute. You rotten
hound to hit a woman (S.M. Theatre, 36) — Apamac!
Hepnoc um! Aén xuwuea xyn xymapuwunu-vu! (I'.M.
Vmuxunuu symupoc, 36).

Pride: You don't understand, said Julia haughtily
(S.M. Theatre, 39) — 39x, cuz mywynmaiicuz! — deou
magpypaux 6unan Kynus (.M. Ymrxunuu sxmupoc,
39).

Proud: Oh, my love, don't you know there isn't
anything in the world | wouldn't do for you? It'll be
so wonderful; it'll bring us so close together and |
shall be so proud of you (S.M. Theatre, 51) — Ox,
MeHUuHe Myxabbamum, axup cuz yuyH OyHéda xamma
Hapcaza manuép IKauaueuMuu ourmacmuouneus! by
oupam  axcouub  6Oyraou, Ousnu wy Kaoap
AKUHAQUIMUPAOUKU... Men cu3z 6uran Huxoamoa
eypypranaman! (I M. Ymrxunuu symupoc, 51).

Regret: The blasted fool, why does he talk all that
rot? (S.M. Theatre, 82) — Kanoaii xunub wynaxa
axmoxnuxka tiyn xyiioum! (IM. Ymxunuu sxmupoc,
82).

Ignore and Discrimination: You bloody swine, how
dare you talk to me like that? It's you the ham (S.M.
Theatre, 163) — Kun ypzyp, uwyuxa! Men ounan uy
mapuxa eaniauumea Kanoail xaooune cuzou?! Ysume
ucmevooocus uynoxcan! (M. Ymxunuu sxmupoc,

163).



The Role and Meaning of Emotional Words in the Formation of Expressions in English and Uzbek Languages

Emotional excitement not only expresses the
emotional state of the speaker, but also the emotional
"screams" associated with his or her physical senses.
The formal nature of such appeals is the same as the
usual emotional calls. In turn, they represent the
following emotional disorders: a) mental states
related to mental experiences; b) mental states and
situations associated with physical fatigue; b)
physical pain.

Some of these are demonstrative appeals. Examples
include xyB, xy, x¥, X0, xoB, xaB and so on. They
generally refer to the place or time of the object or
event. The place and time are imagined without
separating itself from the object or event itself.
Therefore, there is a significant underlying
suspension in the sense of expression.

Another part of the vocabulary is xa, xa-xa, xy, FyB,
x0B, xyn exclamation and response. They emphasize
the previously stated idea and express its meaning,
such as reinforcing or endorsing its content.

Emotional motivation for the listener refers to the
speaker's attitude towards the addressee's demand,
desire and attitude. These prompts can be divided
into the following groups: 1) vocal pronouns; 2)
imperative appeals; 3) rituals; 4) greetings.

The vocal pronunciation means that the speech is
aimed at the listener or that it is being called (S.M.
Theatre, 30) - Xoi, noaxosuux, menea uWKUil
Viunnap Kuimazanuneus mavkyn! (I'M. Ymxunuu
axmupoc, 30).

Even vocal pronouns such as xaii, aii, xeii, ii, X0if,
ayuta give the listener the impression, but do not
distinguish or name it.

Ma, THcc, mapi, 6ac and other imperative prompts
express the speaker's command and desire for the
listener: “bac, 6akupmanr!”.

Ritual expressions represent the attitude of the
speaker to the listener when meeting and dividing
people. These are hormones that move from other
categories of words xopmanr — 6op 6yaunr (verb);
ICOHMMCH3-OMOHMHMCH3 (adjective); xaiip,
mMapxamart, cajaom (houn). They are also used in the
semantics and syntactic features of the word
categories to which they relate, but when used as an
excuse it loses its originality.

Greetings are also new appeals, such as ritual
invitations, which express the welcoming of a
speaker or his or her work. These include words like
O0apakajuia, opapuH, 0aJuIM, paxMaT, TALIAKKYP.
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The use of such words may be dictated by the age
and experience of the people. After all, it is always
said that adults always tell the younger ones their
voices.

4yX, YHX, YYK, NUIIT, KKIIT, 0ex-0ex, 0ax-0ax, Tu-
TH, TY-Ty, KY4Y-KYy4Y, NOHII-TAIN, XHX, HUX, HIII,
Xy, uypeii-uypeii, Typeii-Typeii are included in the
prompts. They differ from emotional motivations,
mainly because they are directed at calling, stopping,
and encouraging animals.

A.C. Dibovsky (1983) asserts that words are capable
of nominalization, adverbialization, verbalization,
syntactic assimilation. Indeed, because of their
nominative character, these words can be in words,
cross-sectional, complementary, defining, and status.
For example:

The word comes with a subject: lox coamanr.

It comes in the cross-section of the word: The case is
a groan, one who does not know the other.

It comes in the defining function of the word:
Huxosr, ypa ToByLIU SIHTPaJH.

It came as an objective word: Huxost, ypa ToByIIH
SIHCpaJiu.

It comes in the form of a case: Bonanunr amamun
BOM-BOMMIa TOKAT KUINII KUHUH 3JIU.

Conclusion. Hence, emotional motivations are of
noun, adverb, verb character and are divided into
three. From this, it sometimes serves as a syntactic
function. These words can be used both in the
sentence (in the sentence) and out of the sentence
according to their syntactic function.

Needless to say, the words must be syntactic, in
particular for the purpose of possessing, identifying,
and complementing. The exclamations are made only
when they are shot. In other cases, they are different
from the rest of the word categories, with no
consistency. The exclamations are not even on
special grammatical indicators. Because they cannot
accept syntactic attachments (forms of
communication) and lack the lexical meaning, they
cannot link to other parts of the sentence and, in this
case, are not recognized as parts of speech.

The most typical syntactic function of the Uzbek
accent is to express emaotions, such as order, desire,
and emotion, as some of the words in a composition.
The use of these terms as sentences is directly related
to their semantic grouping. For example, emotionally
charged stimuli with a listener may have their own
motivation, like verbal interruptions. Emotional
motivations, however, usually do not.
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